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A.Odborna keramicka skola ve Znojmé 1872-1922

Lenka Merglova Pankova

Umélecky primysl se stal po prvni svétové vystavé poradané v Londyné roku 1851 v souvislosti s rychlym
pramyslovym rozvojem velmi aktualnim tématem. Srovnani produkce jednotlivych zemi na malé plose v
konkurencnim prostfedi vystavy nazorné potvrdilo zakonitosti trhu a bylo pro primyslniky, vlady a
intelektualni elity jednotlivych zemi signalem, ze by se oblast uméleckého prdmyslu méla stat prioritnim
statnim zajmem.

Systém a ideje reformy, jejiz zaklady byly polozeny v Anglii, primyslové nejvyspélejsi zemi svéta, byly
prejimany i dalSimi evropskymi staty. Vzniklo Siroké reformni hnuti, jehoZ se Ucastnily predni osobnosti
kulturniho Zivota. Nové zalozené (rady rizené ministerstvy iniciovaly vznik centralizované péce o esteticky
cit. Cilem bylo vytvoreni uzsi vazby mezi uménim, designem a manufakturnim primyslem. Ve skolach se
méla pripravovat nova vrstva vzdélanych délniku, kteri, vedeni ke konkrétni profesi a ur¢itému remeslu, se
pak méli sice anonymné, ale profesionalné podilet na nové, kultivované primyslové produkci.

Po vice nez desetiletém Usili se v roce 1863 po vzoru londynského muzea podarilo ve Vidni pod patronaci
cisare FrantiSka Josefa . zaloZit prvni kontinentalni muzeum uméni a pramyslu a v pfimé navaznosti na né
vznikla v roce 1867 i Uméleckoprimyslova $kola (K. k. Osterreichisches Museum fiir Kunst und Industrie a K.
k. Kunstgewerbeschule des k. k. Osterreichischen Museums fiir Kunst und Industrie in Wien). Tento systém
se stal pocatkem velké reformy a po celé monarchii zacaly postupné vznikat podobné instituce i v dalSich
mistech. Pod primym dohledem videnského ministerstva kultu a vyucovani byl vytvoren vladni reformni
program remeslného vzdélavani a systematicky zakladany remeslné a odborné skoly v celé monarchii.

Tento typ Skol byl umistovan v centrech primyslové a remeslné vyroby nebo v mistech, ktera jevila
predpoklady pro dobry rozvoj konkrétniho primyslu ¢i zivnosti a kde dosud nebyly zcela vyuzity surovinové
podminky. Jako prvni byly zalozeny napfiklad koly v Liberci ¢i v Kamenickém Senové na podporu tradiéniho
textilniho a sklarského primyslu a od sedmdesatych let 19. stoleti je postupné budovana cela sit odbornych
Skol uméleckych femesel. Jedna z prvnich v této viné byla zaloZena v roce 1872 pravé ve Znojmé. Znojemska
Skola pro pracovniky v keramickém pramyslu byla vibec prvni svého druhu na Uzemi mocnarstvi.

Mistni kvalitni surovina byla predpokladem pro vznik hrnéifskych dilen jiz ve stredovéku, na cechovni
organizace hrncif( a jejich rodinné dilny navazaly manufaktury a tovarny v prvni poloviné 19. stoleti. Zdejsi
tradice byla postupné budovana hlinénou produkci stfedovékych mistrd, jemnou renesanc¢ni fajansi
novokrténcu a o tajemstvi jemné kameniny ji obohatila manufakturni vyroba ve Vranové nad Dyji. V poloviné
19. stoleti zde plsobila fada drobnych i vétsich vyrobcu, kteri stale vice pocitovali nedostatek vyskolenych
femeslnikd pro své provozy. Tradi¢ni cechovni vychova Femeslnikd byla prerusena spolu se zanikem cecht a
nastala potfeba hledat nové zplsoby, jak vychovat Femeslny dorost. Keramické kurzy a nedélni Skoly se staly
kratkodobym lokalnim fesenim a teprve propojeni zajml podnikateld v ramci celé oblasti pfineslo své
vysledky ve financni podpore, ktera byla Znojmu z Vidné poskytnuta za Ucelem zrizeni skoly pro kreslire a
modeléry. Mezi vyrobce, ktefi se vyznamné zaslouzili o vznik skoly, patrili napriklad Alois Klammerth, F.
Slowak, Ludwig Lauer, Eduard Keller i dalsi mistni podnikatelé

Za podpory Rakouského muzea uméni a primyslu, jmenovité jejiho reditele Rudolfa Eitelbergera von
Edelberg, ktery byl osobné obeznamen s kvalitou mistni vyroby a stal se priznivcem a podporovatelem
zaloZeni skoly, byla nejprve v Cervnu roku 1872 udélena subvence pro zrizeni Ustavu, v cervenci povéren
organizaci vyuky a vytvorenim zakladnich osnov gymnazialni ucitel Adolf Sterz (1842-1907) a v fijnu zahajena
vyuka. Skola pro femeslniky v keramickém primyslu byla oteviena jako Fortbildungsschule fiir
Fachzeichen und Modelieren (Pokracovaci $kola pro odborné kresleni a modelovani). Vyucovacim
jazykem se stala némcina a v prvnim roce bylo ke studiu zapsano 48 chlapct a 14 divek. Jiz v nasledujicim
roce 1873 se skola predstavila spolecné s ostatnimi odbornymi Skolami mocnarstvi svymi pracemi na Svétové
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vystavé ve Vidni. V roce 1876 se skola pod novym nazvem Fachschule fiir Tonindustrie und verwandte
Gewerbe (Odborna skola pro keramicky pramysl a pribuzna rfemesla) prestéhovala z dosavadnich
provizornich prostor do suterénu novostavby znojemského gymnazia.

Spravcem a nasledné reditelem Skoly byl az do roku 1899 Adolf Sterz, pedagog, malif a konzervatorem
videnské Centralni komise pro vyzkum a zachovani stavebnich pamatek. DileZitymi predméty se pro budouci
keramiky stalo modelovani a geometrické kresleni. Jako ucitel dekorativni malby ve Skole plsobil absolvent
videnské uméleckoprimyslové sSkoly Franz Gobitsch (1851-?). V samém pocatku byla Skola na vystavach
zastoupena zejména zakovskymi kresbami. Vlastni muflova pec poskytovala moznosti rozvinout dekorativni
techniky primo v budové skoly, ale keramické vyrobky nebo jejich narocnéjsi vyzdoba vcetné glazur byly
realizovany v provozech na vyrobu kameniny a fajanse ve znojemskych tovarnach Josefa Steidla nebo Aloise
Klammertha, kteri se také vyznamné zaslouZzili o samotny vznik skoly. Klammerthova keramicka tovarna
vyrabéla uzitkové zbozi, ale také narocné malované fajansové nadoby a patrila od padesatych let k
nejvyznamnéjsim znojemskym vyrobcim. Vyrobky Klammerthovy tovarny pravidelné putovaly na
mezinarodni prehlidky, napriklad na svétové vystavy do Vidné v roce 1873, Filadelfie 1876, Parize 1878 a v
neposledni radé také na kazdorocni prehlidky primyslového zbozi v Rakouském muzeu uméni a primyslu ve
Vidni.

V tomto obdobi se Skola soustredila na hnédé a bile engobovanou mékkou kameninu, typickou pro zdejsi
provenienci nebo bohaty reliéfni ornament z rozvilin a feston( s monochromni glazurou. Dalsi prostor pro
umélecké skoleni mladych remeslnik( prinasela majolikova vyzdoba ve stylu italské renesance s bohatym
ornamentem na bilém podkladu prekrytym transparentni glazurou nebo malby ve stylu istoriato, podle
vyrobk( Klammerthovy manufaktury. Vybrana kolekce z tvorby skoly byla predstavena v rakouském pavilonu
na Svétové vystavé v Parizi roku 1878.

Jiz v tomto obdobi se ve Skole zacaly shromazd'ovat vzorové predlohy zasilané videnskym muzeem uméni a
pramyslu a Uméleckoprimyslovou Skolou nebo vyrabéné na objednavku muzea dal$imi odbornymi Skolami
mocnarstvi. Tyto tzv. ucebni predlozky zhotovené podle historickych, zejména antickych a renesancnich
vzoru byly keramické nebo sadrové a podle nich studenti kreslili ¢i modelovali své prace. Vedle toho méla
Skola vlastni knihovnu, kam prichazely vzorniky, ucebnice, Casopisy od videnského ministerstva kultu a
vyucovani ¢i jednotlivych nakladatelstvi. Postupné byla také budovana sbirka vzorovych keramickych
vyrobk(, jez méla zakim prinést pouceni a inspiraci. Ve sbirce byli zastoupeni vyznamni regionalni vyrobci
a postupné byla rozsifovana o zahrani¢ni produkci; napriklad ukazky japonské, anglické, francouzskeé,
holandské, italské keramiky ziskala skola v roce 1887, kolekci berlinského porcelanu a nékolik desitek kust
anglické keramiky urcené na vyvoz do Indie v roce 1895.

Na konci osmdesatych let je ve skolni vyuce ponechan velky prostor pro praci v laboratori, chemické pokusy
s novymi typy glazur potom predznamenavaji vytvarny vyvoj nasledujiciho obdobi. Vedle toho se studenti
na pokyn videnského ministerstva zabyvaji modelovanim orientalnich tvar( nadob a zkousi se i nové
keramické hmoty s vyssi primési kaolinu, které by byly vhodné pro tvorbu plastiky podle soudobych
videnskych vzor(.

0d svého zalozeni nasla skola vedle statnich subvenci velkou podporu i v mistnich podnikatelskych kruzich,
jejichZz predstavitelé méli své zastupce ve skolnim vyboru. Mezi cleny vyboru a podporovateli skoly byli
majitelé znojemskych keramickych zavod( F. Slowak, Ludwig Lauer nebo Eduard Keller. Od roku 1885 byla
Skola spravovana videnskym ministerstvem kultu a vyucovani, na osnovy a umélecké skoleni pravidelné
dohliZelo Rakouské muzeum uméni ve Vidni, ale znojemsti podnikatelé hrali i nadale vyznamnou roli v Zivoté
instituce, do néhoz zasahovali jako nové uskupeny Spolek na podporu skoly, jehoz hlavni Glohou byla financni
a materialni podpora celé instituce ¢i jednotlivych studentd.

Od roku 1893 je nazev skoly zjednodusen na K. k. Fachschule fiir Keramik (C. k. Odborna keramicka
$kola), a vedle odbornych predmétli vyuka rozsifena o teoretické predméty plvodné vyucované na
zivnostenské $kole. Zakim je tak umoznéno ziskat vedle dobrych femeslnych a vytvarnych zkusenosti
mnohem vétsi rozhled a moznosti uplatnéni, nebot’ jsou nové skoleni v GCetnictvi, hospodareni ¢i obchodni
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korespondenci. Po absolvovani Skoly mnohem castéji opoustéji region a odchazeji do provozl celého
Rakouska, ale také Némecka ¢i dalSich zemi, kde zastavaji jako specialisté vyznamné posty v keramickém a
porcelanovém pramyslu.

Diky dobrému technologickému zazemi se skola v devadesatych letech pousti do novych experimentalnich
navrh( inspirovanych chinoiseriemi a dalSimi vychodnimi, nejcastéji japonskymi vzory. Dale pokracuje
zkouseni novych typu glazur a sledovani prikladu francouzskych keramikd, ktefi se pro vzory tvart a vyzdoby
nadob dlsledné obraceji k prirodninam. Velkym prinosem pro Skolu a definitivnim obratem umélecké
orientace od historismu smérem k naturalismu a novému vytvarnému tvaroslovi byl nastup nového reditele.

Architekt Leo Chilla (1856-1923), ktery prisel do Znojma na vlastni Zadost z mista reditele odborné skoly
sklafské v Kamenickém Senové, zavedl do vyuky zcela nové predméty a velky diraz kladl na chemii a
technologie, navrhovani ornamentd, ale predevsim na kresleni podle prirody. Chilliv pristup k vyuce byl
velmi novatorsky, privedl do Znojma rfadu vyznamnych osobnosti a posunul vytvarny vyvoj i ambice skoly
smérem k uméleckému centru rakouské monarchie, k Vidni. V dobé jeho vedeni v letech 1899-1909 byla
Skola za své vyrobky vysoce ocenovana na pravidelnych vystavach Rakouského muzea a novymi tvary a
zejména zcela odliSnymi druhy vyzdoby jsou nasledné také inspirovany a ovliviovany znojemské
manufaktury. Reakce na nové tvaroslovi a zmény technologii pfinaseji znojemskym vyrobctm dobré vyhlidky
na mezinarodnim trhu, ktery je ovlivnén tvorbou francouzskych keramik(. Pod vedenim Leo Chilly a nového
ucitele malby W. Opitze pripravila Skola kolekci keramiky pro Svétovou vystavu v St. Louis roku 1904, na niz
se Rakousko pochlubilo pravé expozici uméleckych a odbornych skol, které predvedly moderni metody
pristupu ke Skolni vyuce. Kolekce z této vystavy pak jesté nékolik let putovala po rakouskych
uméleckoprimyslovych muzeich, aby poucila vSechny regiony mocnarstvi o modernich metodach vyuky
kresleni ¢i modelovani.

V roce 1905 prichazeji do skoly dva vyznamni vytvarnici, absolventi videnské uméleckoprimyslové skoly,
Bruno Emmel a Viktor Schufinsky. Oba byli oznacovani za mimoradné talentované studenty a pro videnské
umélecké kruhy byl jejich odchod do Znojma prekvapivy. Architekt, keramik, designer Brunno Emmel, Zak
Josefa Hoffmanna a Kolo Mosera, prinesl do znojemské skoly nové estetické citéni a spolecné s malifem
Viktorem Schufinskym vytvareji zcela novy pohled na keramickou nadobu a jeji vyzdobu. Vedle praci s
vyrazné barevnymi, technologicky narocnymi glazurami je jejich doménou jednoducha geometricka vyzdoba
na co nejjednodussich, elegantnich keramickych nadobach. Uzitny predmét se v jejich podani stava
jedine¢nym vytvarnym dilem. Umélecka cinnost skoly v této dobé pozvedla Zivot celého regionu, ucitelé i
Zaci se Ucastnili vystav poradanych rakouskym Werkbundem, Némeckym moravskym uméleckoremeslnym
svazem i videnskym muzeem, ale také velmi casto spolupracovali s mistni keramickou produkci. V tomto
obdobi jsou skolni studentské a profesorské prace vysoce ocenovany na vsech uméleckych prehlidkach
odbornych remeslnych skol, ucitelé udrzuji kontakty s uméleckymi centry v celé Evropé, jezdi na odborné
staze a spolupracuji s radou instituci.

Nejslavnéjsi a umélecky nejprogresivnéjsi obdobi v déjinach znojemské skoly trvalo od zacatku stoleti do
prvni svétové valky. Byla to doba promény mésta i skoly v kulturni a umélecké centrum nejen v ramci
regionu, ale soucasné i v evropském kontextu se Skola i mistni produkce stala skutecnym centrem
uméleckého vyvoje keramiky. V roce 1912 prichazi do pedagogického sboru jesté malir Eduard Schickl (1884-
?), technolog Karel Moest (1869-1933) a sochar Michael Mortl (1878-1939).

V dobé valeéného konfliktu zbylo ve Skole jen par desitek zak( a vétSina uciteld vcetné Emmela a
Schufinského odesla na frontu. Ubylo uceben, na cas byly ve skole zfizeny kurzy pro valecné invalidy. S
koncem valky se ale kriticka situaci znojemské skoly nezjednodusila. Navratil se sice pedagogicky sbor,
umélci i technologové, ale neprehledna narodnostni situace v souvislosti se vznikem Ceskoslovenského statu
a nasledné obsazeni Znojma ceskoslovenskym vojskem zapricinily odchod Emmela a Schufinského do Vidné.
Zména pomérl a masivni priliv ¢eského Urednictva postavil skolu, kam se tradi¢né hlasila naprosta vétsina
némecky mluvicich studentd, do nepfiznivého svétla. Skola jesté stacila ziskat novy Cesky nazev: Statni
odborna keramicka skola v roce.
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Znojmo se diky nové zbudované hranici dostalo na periferii statu a dosavadni blizkost videnské metropole,
centra kultury i obchodu, jiz méstu neposkytovala zadné vyhody. Hranice prinesla i odriznuti od blizké
pramyslové oblasti a tradi¢niho trhu, mensi odbyt znamenal Utlum v samotné mistni produkci keramiky a
moznosti pracovniho uplatnéni pro absolventy keramické skoly se nadale zmensovaly. V roce 1921 se ke
studiu sice prihlasilo rekordnich 213 studentli, z toho viak jen jeden Cech. V bfeznu roku 1922 byla
keramicka Skola definitivné vypovézena z budovy, kde dosud sidlila, musela uvolnit ucebny a postoupit
vSechny své prostory ceskému realnému gymnaziu. V té dobé vsak uz probihala jednani mezi Obchodnimi a
zivnostenskymi komorami v Brné a Chebu, Ministerstvem skolstvi a narodni osvéty a Hospodarskym svazem
ceskoslovenského porcelanového prumyslu v Karlovych Varech o zachovani a prelozeni Skoly na zapad
republiky.

Znojemska keramicka skola byla zfizena z bezprostfedni nutnosti za pric¢inéni mistnich podnikatel( a
méstské rady. Zacala pracovat jako regionalni dvoutridka pro remeslniky keramickych tovaren, ale béhem
let se vypracovala v prvotridni statni Gstav, ktery pod vedenim vyznaénych pedagogli, umélcu a technologl
za podpory mistniho pramyslu vytvoril optimalni podminky pro studium odbornik(. Absolventi Skoly se
aktivné podileli na technologickém zdokonalovani nejen mistni keramické produkce a prinaseli do primyslu
i dilen moderni soudoby vytvarny projev. Za padesat let svého plsobeni vychovalo zdejsi ucilisté v radném
studiu i vecernich kurzech nékolik stovek keramikd, malif, kamnarud, hrnéird, dilenskych vedoucich, mistr(,
ale také reditell tovaren, pedagogl a vyznacnych umélcl. Mezi nejznaméjsi absolventy patfi napriklad
Michael Powolny, ktery po studiu v letech 1891-1894 ze Znojma odesel na Uméleckoprimyslovou Skolu ve
Vidni. Zalozil pak spole¢né s malifem Bertoldem Lé6fflerem tovarnu Wiener Keramik, kde se realizovaly
navrhy umélch sdruzenych v proslulych Videnskych dilnach (Wiener Werkstatte). Na videnské skole potom
sam vyucoval a v jeho ateliéru se mimo jiné vyskolila i prvni dama Ceskoslovenské keramiky, Helena Johnova.
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B. Vocational Ceramics School in Znojmo (Znaim) 1872-

1922

Lenka Merglova Pankova

The art industry became a very topical theme after the Great Exhibition held in London in 1851 in the
context of fast industrial development. The comparison of the production of individual countries in one
place in the competitive environment of the exhibition confirmed the laws of the market and signalled to
industrialists, governments and the intellectual elites of countries that the art industry should become a
priority national interest.

The system and ideas of reform, the foundations of which were laid in England, the most industrially
advanced country in the world, were adopted by other European countries. A broad reform movement
emerged, in which leading figures of cultural life took part. Newly established ministry-run offices initiated
the emergence of a centralized concern for aesthetic sensibility. The aim was to create closer links between
art, design and manufacturers. Schools were to prepare a new rank of educated workers who, guided
towards a particular profession and a particular craft, were then to participate anonymously but
professionally in new, cultivated industrial production.

After more than a decade of effort, the first continental museum of art and industry was established in
Vienna in 1863, following the example of the London Museum, and the School of Arts and Industry (K. k.
Osterreichisches Museum fiir Kunst und Industrie a K. k. Kunstgewerbeschule des k. k. Osterreischischen
Museums fur Kunst und Industrie in Wien) was founded in 1867 under the patronage of Emperor Franz Joseph
I. This system was the beginning of great reform and similar institutions gradually began to spring up in
other places throughout the monarchy. Under the direct supervision of the Viennese Ministry of Culture and
Education, a government reform programme for crafts education was established and crafts and vocational
schools were systematically set up throughout the monarchy.

Such schools were located in the centres of industrial and craft production and in places that had the
prerequisites for the good development of a particular industry or trade and where the raw materials had
not yet been exploited. The first schools were established, for example, in Liberec and Kamenicky Senov to
support the traditional textile and glass industries and from the 1870s a whole network of vocational schools
for the arts and crafts was gradually built. One of the first in this wave was founded in 1872 in Znojmo. The
Znojmo school for workers in the ceramics industry was the first of its kind in the empire.

Local high-quality raw material was a prerequisite for the establishment of pottery workshops as early as in
the Middle Ages, and the guild organizations of potters and their family workshops were followed by
manufactories and factories in the first half of the 19th century. The local tradition was gradually built up
by the ceramics production of the medieval masters, the fine Renaissance faience of the New Baptists and
enriched with the secrets of fine stoneware by the manufactory production in Vranov nad Dyji. In the mid-
19th century, several larger manufacturers were active here, who increasingly felt the lack of trained
craftsmen for their operations. The traditional guild education of craftsmen was interrupted by the
disappearance of the guilds and there was a need to find new ways to educate craftsmen. Ceramics courses
and Sunday schools became a short-term local solution and it was only when the interests of entrepreneurs
throughout the area were brought together that financial support was provided by Vienna to Znojmo to set
up a school for draughtsmen and modellers. Among the manufacturers who contributed significantly to the
establishment of the school were Alois Klammerth, Franz Slovak, Ludwig Lauer, Eduard Keller and other
local entrepreneurs.

With the support of the Austrian Museum of Art and Industry, namely its director, Rudolf Eitelberger von
Edelberg, who was personally familiar with the quality of local production and became a supporter and
promoter of the establishment of the school, a subsidy to set up the institute was first granted in June 1872,
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in July the Gymnasium teacher Adolf Sterz (1842-1907) was entrusted with organizing the teaching and
creating the basic curriculum and in October teaching began. The school for craftsmen in the ceramics
industry was opened as the Fortbildungsschule fur Fachzeichen und Modelieren (Continuation School for
Professional Drawing and Modelling). German became the language of instruction and 48 boys and 14 girls
were enrolled in the first year. The following year, in 1873, the school presented its works at the World
Exhibition in Vienna together with other vocational schools of the Empire. In 1876, the school, under its new
name Fachschule fur Tonindustrie und verwandte Gewerbe (Vocational School for the Ceramics Industry and
Related Crafts), moved from its former temporary premises to the basement of the new Znojmo Gymnasium.

The administrator and then director of the school until 1899 was Adolf Sterz, teacher, painter and
conservator of the Viennese Central Commission for Research and Preservation of Architectural Monuments.
Modelling and geometrical drawing became important subjects for future ceramists. Franz Gobitsch (1851-
?7), a graduate of the Vienna School of Decorative Arts, was the school's teacher of decorative painting. In
the very beginning, the school was represented at exhibitions mainly by students’ drawings. The school's
muffle furnace provided opportunities to develop decorative techniques on site, but ceramic products and
more demanding decorations, including glazes, were produced in the stoneware and faience factories of
Josef Steidl and Alois Klammerth in Znojmo, who also contributed significantly to the school's foundation.
Klammerth's ceramics factory produced utilitarian goods, but also elaborately painted faience vessels, and
was one of the most important producers in Znojmo from the 1850s onwards. The products of the Klammerth
factory regularly travelled to international exhibitions, such as the World Expositions in Vienna in 1873,
Philadelphia in 1876, Paris in 1878 and, last but not least, the annual industrial goods show at the Austrian
Museum of Art and Industry in Vienna.

In this period the school concentrated on brown and white engobed soft stoneware, typical of the local
provenance, or rich relief ornamentation of ripples and festoons with a monochrome glaze. Further scope
for the artistic training of young craftsmen was provided by majolica decoration in the style of the Italian
Renaissance, with rich ornamentation on a white base covered with transparent glaze, or paintings in the
istoriato style, based on the products of the Klammerth manufactory. A selected collection of the school's
work was presented in the Austrian pavilion at the World Exhibition in Paris in 1878.

Already at this time, the school began to collect sample designs sent by the Vienna Museum of Art and
Industry and the School of Art and Industry, or produced on commission by other vocational schools of the
Empire. These so-called teaching mats, based on historical, especially ancient and Renaissance designs,
were made of ceramic or plaster, and students drew or modelled their work on them. In addition, the school
had its own library, where pattern books, textbooks and magazines from the Viennese Ministry of Cult and
Education or individual publishers were sent. Gradually, a collection of sample ceramics was also built up
to provide students with instruction and inspiration. The collection represented important regional
producers and was gradually expanded to include foreign production; for example, examples of Japanese,
English, French, Dutch and Italian ceramics were acquired by the school in 1887, as well as a collection of
Berlin porcelain and several dozen pieces of English ceramics for export to India in 1895.

At the end of the 1880s, a great deal of room was left in the school curriculum for work in the laboratory;
chemical experiments with new types of glazes then foreshadowed the artistic development of the following
period. In addition, on the instructions of the Viennese Ministry, students modelled oriental vessel shapes,
and tried out new ceramic materials with a higher admixture of kaolin, which according to contemporary
Viennese models would be suitable for sculptures.

From its founding, in addition to state subsidies, the school enjoyed great support from the local business
community, representatives of which were on the school committee. Among the members of the committee
and supporters of the school were the owners of the Znojmo ceramic factories, Franz Slovak, Ludwig Lauer
and Eduard Keller. From 1885 the school was administered by the Viennese Ministry of Cult and Education,
the curriculum and artistic training were regularly supervised by the Austrian Museum of Art in Vienna, but
Znojmo businessmen continued to play an important role in the life of the institution, intervening as the
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newly formed Association for the Support of the School, whose main role was to provide financial and
material support for the entire institution or individual students.

In 1893, the name of the school was simplified to K. k. Fachschule fiir Keramik (C. k. Vocational School for
Ceramics), and in addition to vocational subjects, the teaching was expanded to include the theoretical
subjects originally taught at the trade school. The students were thus able to gain a much broader outlook
and employment opportunities in addition to good craft and artistic experience, as they were now trained
in accounting, management and business correspondence. After graduating, they left the region much more
frequently and went to establishments all over Austria, as well as in Germany and other countries, where
they held important positions as specialists in the ceramics and porcelain industry.

Thanks to the good technological foundations, in the 1890s the school embarked on new experimental
designs inspired by chinoiserie and other Eastern, mostly Japanese, designs. It also continued to try out new
types of glazes and followed the example of French ceramists, who consistently turned to the natural world
for patterns of vessel shapes and decorations. The arrival of a new director was a major contribution to the
school and a definitive move in artistic orientation away from historicism and towards naturalism and a new
artistic morphology.

The architect Leo Chilla (1856-1923), who came to Znojmo at his request from his position as director of a
vocational glass school in Kamenicky Senov, introduced completely new subjects to the curriculum and
placed great emphasis on chemistry and technology, designing ornaments, but above all on drawing from
nature. Chilla's approach to teaching was very innovative, he brought several well-known figures to Znojmo
and moved the artistic development and ambitions of the school towards the artistic centre of the Austrian
monarchy, Vienna. During his leadership from 1899 to 1909 the school was highly praised for its products at
the regular exhibitions of the Austrian Museum, and Znojmo's manufactories were subsequently inspired and
influenced by the new shapes and especially by completely different types of decorations. Reactions to new
morphology and changes in technology brought good prospects for Znojmo manufacturers on the
international market, which was influenced by the work of French ceramists. Under the guidance of Leo
Chilla and the new painting teacher, Wilhelm Opitz, the school prepared a collection of ceramics for the
1904 World Exhibition in St. Louis, where Austria boasted a display of art and vocational schools that had
adopted modern approaches to school education. The collection from this exhibition then continued to
travel for several years afterwards through Austrian museums of art and industry to educate all regions of
the empire about modern methods of teaching drawing or modelling.

In 1905, two prominent artists, graduates of the Vienna School of Art and Design, Bruno Emmel and Viktor
Schufinsky, joined the school. Both were described as exceptionally talented students and their departure
for Znojmo came as a surprise to Viennese artistic circles. The architect, ceramist and designer Bruno
Emmel, a student of Josef Hoffmann and Kolo Moser, brought a new aesthetic sensibility to the Znojmo
school and together with the painter Viktor Schufinsky created a completely new view of ceramic vessels
and their decorations. In addition to working with boldly coloured, technologically demanding glazes, their
domain was simple geometric decorations on ceramic vessels that were as simple and elegant as possible.
A useful object became a unique work. The artistic activities of the school at this time elevated the life of
the entire region, with teachers and students taking part in exhibitions organised by the Austrian Werkbund.
They also often collaborated with local ceramic manufacturers. During this period, works by students and
professors of the school were highly appreciated at all the art shows of professional crafts schools, the
teachers maintained contacts with art centres all over Europe, went on professional internships and
cooperated with many institutions.

The most famous and artistically progressive period in the history of the Znojmo school lasted from the
beginning of the century until the First World War. It was a time of transformation of the town and the
school into a cultural and artistic centre not only within the region, but also in the European context, the
school and local production becoming a real centre of artistic development of ceramics. In 1912, the painter
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Eduard Schickl (1884-7), the technologist Karel Moest (1869-1933) and the sculptor Michael Mortl (1879-
1939) joined the teaching staff.

During the war only a few dozen students remained in the school and most of the teachers, including Emmel
and Schufinsky, went to the front. The number of classrooms was reduced, and for a time courses for war
invalids were set up in the school. With the end of the war, however, the critical situation the Znojmo
school was facing did not ease. Although the teaching staff returned, as did the technologists, the unclear
national situation in connection with the establishment of the Czechoslovak state and the subsequent
occupation of Znojmo by Czechoslovak troops caused Emmel and Schufinsky to leave for Vienna. The change
in the ratio and the massive influx of Czech civil servants put the school, where the vast majority of students
who had traditionally enrolled was German-speaking, in an unfavourable light. The school still had time to
acquire a new Czech name, the State Vocational Ceramics School, in 1920.

Thanks to the newly drawn border, Znojmo was now on the periphery of the state and its proximity to the
Viennese metropolis, a centre of culture and trade, no longer offered any advantages. The border also cut
it off from the nearby industrial area and traditional market, lower sales meant a decline in the local
production of ceramics itself, and job opportunities for ceramics school graduates continued to diminish. In
1921, a record 213 students enrolled, but only one of them was Czech. In March 1922, the ceramics school
was finally forced out of the building where it was located, had to vacate its classrooms and cede all its
premises to the Czech Real Gymnasium. At that time, however, negotiations were already underway
between the Chambers of Commerce and Trades in Brno and Cheb, the Ministry of Education and National
Enlightenment and the Economic Association of the Czechoslovak Porcelain Industry in Karlovy Vary to
preserve and relocate the school to the west of the country.

The Znojmo Ceramics School was established out of immediate necessity with the help of local businessmen
and the town council. It began as a regional two-classroom school for ceramics factory craftsmen, but over
the years it developed into a first-class state institute and under the guidance of distinguished teachers,
artists and technologists, with the support of local industry, created optimal conditions for future
professionals to study. Graduates of the school actively participated in technological improvements of
ceramics production not only locally, and brought modern contemporary artistic expression to the industry
and workshops. During its fifty years of operation, the local apprentice training centre educated several
hundred ceramists, painters, stonemasons, potters, workshop managers, foremen, as well as factory
directors, teachers and distinguished artists in regular and evening courses. One of the most famous
graduates was Michael Powolny, who after studying in 1891-1894 went from Znojmo to the School of Arts
and Crafts in Vienna. Together with the painter Bertold Loffler, he founded the Wiener Keramik factory,
where the designs of the artists associated with the famous Wiener Werkstatte were realised. He then taught
at the Vienna school himself and in his studio, among others, the first lady of Czechoslovak ceramics, Helena
Johnova, was trained.
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C.Statni odborna skola pro primysl porcelanu v Karlovych

Varech 1922-1945

Lenka Merglova Pankova

Vyroba porcelanu je s Karlovarskym krajem spojena jiz od konce osmnactého stoleti. Postupné na zdejsim
Uzemi vznikaly desitky manufaktur, v nichz se vyrabél nebo dekoroval porcelan. Zakladani keramického
primyslu na zapadé Cech bylo podminéno mistni bohatou surovinovou zakladnou, cestovni ruch spojeny s
lazenskym méstem zajistoval nejprve primy odbyt a pozdéji potrebné kontakty pro obchod v tuzemsku i v
zahranici.

Zakladatelé vyroby ¢eského porcelanu se formovali z némecky mluvicich podnikatel( soustfedénych v okoli
Karlovych Var(, v blizkosti kaolinovych zasob. Pochazeli z rfad prdmyslnik(, méstand ¢i obchodnikd a
prichazeli se zkusenostmi ze sousedniho Némecka, zejména z oblasti mensich tovaren v Durynsku. Pocatecni
strasti, které prinasela technicka narocnost vyroby porcelanu i minimalni vstricnost Grednickych a vladnich
kruh(l ve Vidni, byly prekonany a zdejsi porcelan si vybojoval svébytné postaveni. V silné konkurenénim
prostfedi stfedni Evropy nemély porcelanky z okoli Karlovych Var( snadnou pozici. Presto si jejich vyrobky
jiz v prvni poloviné devatenactého stoleti vydobyly uznani na mezinarodnich prehlidkach kvalitou
uméleckoremeslného provedeni a dokazaly se prosadit vedle produkce porcelanek s daleko starsi tradici.

Rychly pramyslovy rozvoj postavil Ceské zemé v ramci rakousko-uherské monarchie do vedouciho postaveni,
zejména v odvétvi lehkého prdmyslu se Cesky podil na celkové rakouské produkci béhem 19. stoleti neustale
zvysoval. Manualni Femeslna prace postupné ustoupila strojové vyrobé, pod tlakem poptavky po primérném
zbozi se porcelanky v prevazné vétsiné pripadu staly doslova tovarnami na porcelan. Az na vyjimky
soustredily svou pozornost na kvantitu produkce a témér ztratily schopnost realizovat vytvarné a remeslné
narocné navrhy a rovnéz vali po hledani vlastni, osobité tvare.

S prelomem stoleti se kromé cenové dostupného porcelanového zbozi primérné femeslné a estetické Urovné
objevuji ve zdejsim kraji i vlivy pocatku kvalitniho primyslového designu. Nejde uz o prace anonymnich
malifl a modelérd, ale o kolekce navrzené konkrétnimi umélci. Vlivy plynouci nejprve z Vidné ¢i Parize,
pozdéji téz z dalSich uméleckych center Evropy, lze diky dobré strategické poloze mésta vysledovat v
kolekcich ¢i jednotlivych soupravach vyrobenych ve zdejsich porcelankach. Reagovat a vytvorit podminky
pro spolupraci s navrhari mohly pouze ty z nich, které si ponechaly alespon minimalni prostor pro
experimentovani a uplatfiovani novych pohledu. Velkou roli hralo i zakladani uméleckych oddéleni ¢i primé
napojeni na obchodni zastoupeni, které takto orientovanou tvorbu primo pozadovalo a umélo ji
zprostredkovat. Nabidka primérného zbozi na trhu byla Siroka, ale reklama prinasela nové impulsy a soudoby
spotrebitel zacal vyZadovat i vytvarné narocnéjsi zbozi. Ale kvalitni porcelanové masa, zhotoveni forem,
nové navrhy, profesionalni modelarska prace a narocnéjsi dekorovani porcelanu vyzadovalo dostatek
Skoleného personalu.

Snahy o zalozeni ucilisté pro Femeslniky, technology a odborné pracovniky v porcelanovém pramyslu
vrcholily s koncem prvni svétové valky. V predvalecné dobé prichazel nejvétsi pocet skolenych odbornikd do
mistnich porcelanek z odborné skoly v Déciné a v Teplicich, ale také ze Znojma a Bechyné, kde vsak byli
Skoleni obecné pro vyrobu kameniny. Za podpory Obchodni a Zivnostenské komory v Chebu se od roku 1911
snazili podnikatelé v porcelanovém pramyslu vybudovat specializovanou odbornou skolu. Podafrilo se jim
véak v roce 1918 zfidit pouze odborné oddéleni zamérené na porcelanovy priimysl v rdmci Zivnostenské
pokracovaci skoly ve Staré Roli u Karlovych Var( s prislibem videnského ministerstva vefejnych praci, ze
samostatna skola bude otevrena v nasledujicim roce.
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Béhem valky jesté vznikl zamér vybudovat v Odborné skole keramické v Bechyni pec na porcelan, aby zdejsi
studenti mohli byt skoleni ve specializovaném kurzu primo pro porcelanovy prumysl, v roce 1919 se dokonce
jednalo o preloZeni celé odborné 3koly keramické z Bechyné do zapadnich Cech, do Plzné nebo pfimo na
Karlovarsko, ale bechynska méstska rada razné odmitla takovy zamér memorandem zaslanym poslanciim a
ministru Skolstvi.

Jednota pro zvelebeni keramického primyslu, Svaz zaméstnavatell odboru kamnarského a hrncifského,
Obchodni a zivnostenska komora v Chebu a zejména Hospodarsky svaz ceskoslovenského porcelanového
pramyslu v Karlovych Varech proto razné zareagovaly na podminky, ktera vznikly v povale¢ném Znojmé.
Zdejsi vyostrena situace postavila odbornou keramickou Skolu do nezavidénihodné pozice. Pro skolu, ktera
byla pul stoleti potfebna, méstem i podnikateli podporovana a pro okolni primysl nepostradatelna, se po
valce nenasla budova pro dalsi setrvani. Mésto ani podnikatelé se za skolu nepostavili a nakonec s Ulevou
prijali, kdyz Hospodarsky svaz Ceskoslovenského porcelanového primyslu v Karlovych Varech za podpory
ministerstev Skolstvi a narodni osvéty a pramyslu, obchodu a Zivnosti nabidly jako FeSeni presun na zapad
republiky. Pro Znojmo znamenaly zanik Skoly a odchod studentd, uciteld a odborniki negativni zménu,
kterou zastupci mésta v dané chvili dostatecné nedocenili.

Skolni rok 1921-22 byl ve Znojmé prerusen stéhovanim, ale jiz 2. ledna 1923 se zacalo vyucovat v
prozatimnich prostorach budovy svazu ceskoslovenského porcelanového pramyslu pobliz karlovarského
nadrazi a soucasné se zacalo resit i definitivni umisténi skoly. Pro Karlovy Vary byl prichod zavedeného a
prosperujiciho Gstavu jednoznaénym prinosem a mésto i svaz prumyslniki byly pfipraveni nést vysoké
naklady za spravu skoly i stavbu nové budovy.

Spolu se skolou odesel do Karlovych VarQ i profesorsky sbor, reditel, technolog Karel Moest, malif Eduard
Schickl, sochar Michael Mortl, architekt Otto Leretz a dilensky mistr Johann Schmidt. Do nového pusobisté
byla presunuta vzorkovna, knihovna i sbirka historické keramiky a porcelanu. V obdobi pred zbudovanim
vlastni skolni budovy, v letech 1923 az 1925, neméli studenti k dispozici dokonale vybavené dilny a
keramickou pec, jejich studium se soustredilo predevsim na teoretické predméty a prakticka vyuka zcasti
probihala za pomoci mistnich porcelanovych provoz(. Nejuzsi spoluprace se vytvarela mezi Skolou a
tovarnou Pfeiffer a Lowenstein v Ostrové nad Ohri, porcelankami ve Staré Roli, ve Dvorech, Rybarich a
zavody koncernu Epiag, zejména v Bfezové a Lokti. Skola vSak nasla podporu také u spolecnosti na tézbu a
zpracovani kaolinu, u karlovarskych vyvozcu viidelni soli i svétoznamého vyrobce skla Ludwiga Mosera se
sidlem ve Dvorech u Karlovych Vara.

Hned v prvnim roce se $kola z(c¢astnila prehlidky soudobého uméleckého primyslu, Mezinarodni vystavy
dekorativniho uméni v Monze, ktera byva povazovana za generalni zkousku na dlouho planovanou vystavu v
Parizi roku 1925. Ceskoslovensko svéfilo vybér artefaktd a organizaci Svazu eskoslovenského dila, které
dostalo za Ukol zprostredkovat spolupraci mezi institucemi a zejména podporit odborné umélecké skoly.
Karlovarska skola vystavila v interiéru Ceskoslovenské expozice kolekci vaz, cela Ceskoslovenska expozice
pak ziskala za svoji Ucast Cestny diplom.

V pfipravné komisi Mezinarodni vystavy dekorativniho uméni a pramyslu v PariZi zastupoval odborné skolstvi
Karel Moest a za Ceskoslovensky porcelanovy primysl byli jmenovani majitelé porcelanek J. Pfeiffer a L.
Benedikt. Skola pro vystavu pripravila ukazky nékolika soubort s dekorativni malovanou vyzdobou.
Porcelanové nadobi bylo vyrobeno v tovarné Pfeiffer a Léwenstein v Ostrové nad Ohri, jednou z vystavenych
byla napriklad souprava Calais ve stylu videnské secese, ktera byla v Ostrové vyrabéna uz déle nez deset
let. Ve $kolnich dilnach vsak vznikl zcela novy ptvodni dekor podle navrhu profesora Eduarda Schickla. Mezi
dalsi exponaty patrila souprava zdobena naroc¢nym leptanym zlatym dekorem i jemné trpytivym listrem.
Nékteré predméty ze skolnich dilen byly vystaveny i v pavilonu primyslu pfimo v expozici ostrovské
porcelanky. Expozice ¢eskoslovenského odborného skolstvi byla za pokrokovost a napaditost ocenéna Grand
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Prix. Na vystavu dekorativnich uméni do Parize byly Hospodarskym svazem ceskoslovenského porcelanového
pramyslu vyslani kromé reditele Karla Moesta také profesori Eduard Schickl, Michael Mortl a Anton Klinger,
aby ziskali prehled o zpUsobu vyuky a vytvarnych tendencich v soudobém odborném Skolstvi. Pafizska vystava
byla vhodnou prilezitosti k pouceni, nebot’ se zde na malé plose sesli zastupci evropského odborného skolstvi
a bylo mozno porovnat Uroven jednotlivych skol, jejich prace i trendy, které sleduji. Nasledujici (éto byl
reditel Moest vyslan na navstévu statni porcelanky v Sévres, na studijni cestu do Vidné a Budapesti.

Jesté pred Ucasti na parizské vystavé doslo v lednu roku 1925 k slavnostnimu otevreni Cerstvé dokoncené
Skolni budovy. Prestoze rozhodnuti o umisténi stavby provazelo jisté vahani a namisto puvodné méstem
prislibené stavebni parcely v blizkosti nadrazi se stavba budovy presunula do nedaleké obce Rybare, o
nedlouho soucasti mésta Karlovy Vary, a béhem dvou let zde vzniklo moderni zarizeni podle navrhu
architekta Hermanna Schutta. Celou stavbu financoval svaz porcelanového primyslu, vybaveni u¢eben bylo
porizeno za prispéni ministerstva skolstvi. V tento den se otviral nejen nejmodernéji vybaveny odborny Ustav
v Ceskoslovensku, ale bez nadsazky v celé Evropé. Vedle denni odborné $koly zde méla pusobit i 3kola
pokracovaci pro pracovniky v porcelanovém a keramickém pramyslu, specialné zamérené kurzy, ale rovnéz
experimentalni pracovisté a vyzkumny Ustav pro chemii, vypal a dalsi oblasti keramiky. V budové se
nachazely ucebny, studovna, dilenské pracovny, malirna, laboratore s modernim vybavenim, kulata pec na
paleni porcelanovych vyrobkid, muflové pece, vystavni prostory a knihovna. Nebylo zapomenuto ani na
zazemi zaku a uciteld, které poskytovaly Ctyfi byty pro profesory, dva pro dilenské ucitele, reditelsky byt a
internat pro trinact prespolnich studenta.

Od pocatku zrizeni skoly byl jmenovan skolni vybor sestavajici z osobnosti zastupujicich stat, porcelanovy
pramysl, mésto a Skolu. Vedouci Glohu ve vyboru zastaval Anton Zebisch, predseda svazu porcelanového
pramyslu, ktery se nejvice zaslouzil o prevedeni Skoly do Karlovych Var( a od pocatku organizoval i
financovani a zejména stavbu Ustavu. Dale bylo svymi ¢leny zastoupeno ministerstvo Skolstvi a Obchodni a
zivnostenska komora v Chebu. Majitelé porcelanek se ve vyboru ménili, postupné se zde vystridali vsichni,
ktefi se Skolou spolupracovali. Vyznam Skolni instituce rostl a k mistnimu porcelanovému primyslu se s
financni podporou pridali i mistni podnikatelé v Rybarich: hoteliéri, bankovni domy, sporitelny i mistni
drobni podnikatelé. Vedle penéznich prispévkl( dokonce jednotlivé rodiny obce Rybare zajistovaly pro zaky
stipendisty, kteri se ocitli daleko od domova, pravidelné stravovani.

Profesori, technologové i dilensti ucitelé byli od pocatku vyuky v Karlovych Varech pravidelné vysilani na
jarni i podzimni veletrhy v Lipsku ¢&i vystavy uméni a uméleckého prdmyslu do Mnichova, aby ziskali
informace o soudobych uméleckych tendencich ve vyrobé porcelanového zboZi a prehled o potrebach trhu.
Pouceni hledali zejména v sousednim Némecku, jehoz vyroba porcelanu byla na vysoké kvalitativni i vytvarné
Urovni. Blizkost porcelanek v némecké prihranicni oblasti byla trvalou vyzvou pro karlovarskou produkci,
vyrobky némeckych tovaren vzdy predstavovaly pro ceskoslovenskou porcelanovou vyrobu velkou
konkurenci. V Selbu byla zaloZena odborna skola pro porcelanovou vyrobu uz roku 1909, zatimco podnikatelé
na rakouské, pozdéji Ceskoslovenské strané cekali na vlastni ucilisté relativné dlouhou dobu a vkladali nyni
do nové zalozené skoly velka ocekavani.

V roce 1928 prevzal rizeni skoly po Karlu Moestovi profesor Eduard Schickl, ktery byl nejprve zastupujicim
a od roku 1931 radnym reditelem skoly. Profesorsky sbor doplnili v roce 1924 dilensky mistr Otto Unterstab
a roku 1927 architekt Adolf Hegenbarth.

Vice nez rok se ve skolnich dilnach pripravovala kolekce pro Vystavu soudobé kultury konanou v Brné roku
1928 na nové zbudovaném Brnénském vystavisti. Autori chtéli vytvorit expozice tri kulturnich sloZek - védy,
Skolstvi a uméni, ale zaroven, védomi si slozité narodnostni situace mladé republiky, zapojit vsechny jeji
slozky. Generalni jednatel Vystavniho vyboru Jindfich Chylik napsal: ,,Ziskali jsme nejen Cechy a Slovaky,
ale i ostatni narodnosti, v prvni radé Némce, presvédcivse je, ze béZi nam poctivé o to, abychom predvedli
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statu.

Porcelanovy pramysl byl chloubou mladého ¢eskoslovenského statu, vice nez 80 % produkce se vyvazelo do
zahranici. Vyrobci, majitelé tovaren i pracovnici byli prevazné némecky mluvici, vétsinové postaveni
némeckého obyvatelstva v této oblasti bylo nezpochybnitelné a Skola samozrejmé odrazela tuto situaci.
Stejné podminky platily také pro samotné Brno. Vystavni vybor prisel s myslenkou spojit sily s Ministerstvem
Skolstvi a narodni osvéty, jez dosahlo Uspéchu s expozici odborného skolstvi na parizské vystavé
dekorativniho uméni v roce 1925 a povéril sekéniho séfa ministerstva Aloise Pizla, aby podobné koncipoval
i brnénskou expozici. Na pripravnych pracich se pak podilely vedle ministerstva skolstvi i Svaz
ceskoslovenského dila, Deutscher Werkbund a skupiny Metznerbund v Liberci. Pravé Alois PiZl stal spolecné
s reditelem Karlem Moestem u zrodu koncepce praci pro vystavni kolekci. Karlovarska skola méla k dispozici
navrhy prazské uméleckoprimyslové skoly a na zakladé této spoluprace vytvorila 3 jidelni, 3 kavové, moka
a 3 cajové soupravy pro vystavu. V zaznamech skoly jsou anonymni navrhy oznaceny jen poznamkou
»Prager“. Porcelanové nadobi se pfipravovalo pro spolecny projekt, Dim Uméleckoprimyslové skoly,
navrzeny architektem Pavlem Janakem, ktery byl vybaven pracemi student( a vyrobky pfipravenymi v
dilnach skoly. Mezi témi, kdo své navrhy realizovali v karlovarské skole, byl napriklad profesor brnénské
Skoly uméleckych remesel Emanuel Hrbek a mlady navrhar, architekt FrantiSek Misek, ktery pro moderni
jednoduchy interiér navrhl vedle funkcionalistického reseni nabytku i porcelanovy servis v jednotném stylu.
Kromé této specialni kolekce vystavila karlovarska $kola v Brné také autorské prace profesort karlovarské
Skoly a prace zakovské. Vystava se konala v dobé, kdy umélecky primysl hledal novou tvar a na tvaroslovi
souprav se vedle dekorativniho stylu poprvé projevuje i vliv funkcionalismu.

Vystava soudobé kultury poukazovala na dosazeny stupen narodni kultury a organizace ceskoslovenského
statu, stala se svédectvim vzepéti sil a budovatelského étosu prvniho desetileti Ceskoslovenské republiky.
Ale lze ji chapat i jako celonarodné koncipovanou vystavu, velkou spolecnou cesko-némeckou vystavu na
historickém Gzemi ¢eskych zemi a posuzovat ji i jako model spoluziti nékolika narodu ve spoleéném staté.
Predevsim z tohoto hlediska nabyla evropského vyznamu.

Podil na kulturnim déni a reprezentaci, Uspéch na parizské vystavé a zejména aktivni role v projektech pro
brnénskou vystavu, vedly k velké podpore ze strany ministerstva Skolstvi, které skole poskytlo nékolik
vysokych finanénich podpor pro soutéze studentl. V roce 1928 byla vypsana odména za navrhy tvar( a
dekor(, kterou ziskali napriklad studenti Karl Ruppert a Waldemar Fritsch. Oba nasledné po Uspésném po
absolvovani vysoké umélecké skoly s karlovarskym Ustavem aktivné spolupracovali. Inspirovani skolnimi
Uspéchy byli i mistni podnikatelé a svaz porcelanovych vyrobc( vypsal soutéz s vysokou odménou pro navrhy
novych souprav, kam se mohli prihlasit nejen studenti a ucitelé, ale kazdy pracovnik mistniho porcelanového
pramyslu. V jedné z takovych soutézi byla ocenéna i studentka Vidosava Maksimovic, ktera za své navrhy
ziskala hlavni ocenéni a navic i finanéni odménu za zvlastni pili. Nadana studentka vytvorila celou radu figur
modelovanych ve stylu art deco. Po ukonceni skoly se v roce 1930 vratila do rodného Srbska, do Bélehradu,
s umyslem zalozit vlastni dilnu na porcelanové vyrobky.

Svymi pracemi se Skola i nadale zapojovala do prehlidek tvorby ceskoslovenského odborného skolstvi a
soudobé moderni produkce na vystavach konanych v Praze v Uméleckoprimyslovém muzeu nebo na
mezinarodnim poli, v roce 1929 na Svétové vystavé v Barceloné, pak ve Stockholmu a Strasburku v roce 1930
a zejména na Svétové vystavé v Parizi roku 1937, kde slavila velky Uspéch zejména porcelanovymi plastikami
Waldemara Fritsche.

V roce 1938 jsou jesté zahajeny zakovské prace na pripravé kolekce pro Svétovou vystavu v New Yorku
planovanou na rok 1939 pod vedenim prazského ministerstva. Mnichovska dohoda (1938) zcela zménila
situaci. Oblast s porcelanovym primyslem leZici v hrani¢ni oblasti Sudet je definitivné pripojena k Némecké
Fisi. Dnes je téZké posoudit, jestli ve $kole prevazovala upfimna radost z odchodu z Ceskoslovenska nebo
jestli vrelé zdravice smérem k risi a Hitlerovi z vyroCnich zprav skoly nejsou jen smutnym dokladem
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propagandistického tlaku. Vzdyt prevazna vétsina podporovatelll a priznivcd Skoly, majitel( porcelanek a
specialist( v porcelanovém primyslu z okoli Karlovych Varu byla Zidovského ptvodu.

Skola nové podléhala fisskému Ministerstvu védy, Skolstvi a kultury a byla prevedena do majetku Némecké
rise, stejné jako napriklad sklarna Moser nebo tovarny porcelanového koncernu Epiag, nové vlastnéné
némeckym bankovnim kapitadlem. Reditel 3koly Eduard Schickl byl nahrazen loajalnim Adolfem
Hegenbarthem, nékolik let jesté organizace skolni vyuky pokracovala ve starych kolejich, jen vyroci narozeni
Tomase G. Masaryka vystridaly oslavy narozenin Adolfa Hitlera. Zasadné se vSak zménily soutéze a naméty
zakovskych praci. Oddélenim propagandy NSDAP byly vyhlaseny vytvarné soutéze na plakaty pro ,,Dobrovolné
sbirky“ ¢i ,,Nedélni Eintopf“, které organizoval grafik Skoly Wenzel Oswald. Prezentace Skolnich tvard
porcelanu byly vétsinou konany v Lipsku, Mnichové nebo Berliné na prehlidkach pod nazvy Sudetendeutsches
Porzellan nebo Der neue Reichgau - Sudetendeutsches Land. Zachovany zUstaly alespon kazdoro¢ni vystavy
vysledkd profesorskych navrha, Zakovskych praci a realizaci z mistnich porcelanek ve vzorkovné jiz
neexistujici Obchodni a Zivnostenské komory Cheb v Karlovych Varech.

Student( pozvolna ubyvalo, ucitelé i dilensti mistfi postupné odchazeli po zavedeni branné povinnosti k
Wehrmachtu a studenti byli stale Castéji zapojeni do praci v tovarnich provozech. V poslednim valecném
roce je chod skoly zcela zastaven a budova preménéna na provoz s vyrobou filtrd do plynovych masek, na
jejichz produkci se podileli i zbyli zaméstnanci a zaci skoly. Valkou ponicena Skola byla znovu oteviena a
vyuka v ni zahajena az v fijnu 1945 pod vedenim zkuSeného technologa Miroslava Petr(i, ktery prisel do
Karlovych Var( z keramické Skoly v Bechyni.

Dila, ktera vytvorili v ramci studia sami studenti, jejich profesori, ucitelé a dilensti mistri, vznikala diky
dobré organizaci $koly, spolupraci s ministerstvem Skolstvi a podpore mistnich pramyslnik(. Talentovani Zaci
a jejich ucitelé byli stimulovani pobidkami ze strany porcelanovych provoz(, kde zpocatku chybély moderni
vzory, ale také vyzvami k (¢asti na mezinarodnich soutéZich, kde reprezentovali Ceskoslovensko. Pfechod
Skoly ze Znojma znamenal vyznamnou zménu a orientace uciteld a jejich tvorba prosla znacnym prerodem.
Porcelan nabizel zcela nové moznosti napriklad v tvorbé porcelanové plastiky, ktera byla v té dobé v
Ceskoslovensku vytvarné znacné zanedbana, nové obdobi zacina i pro narocnou dekoraci porcelanovych
souprav. Nejrychleji dokazala vyuZzit mozZnosti spoluprace porcelanka, ktera méla se soudobymi vytvarnymi
navrhy nejvétsi zkusenosti. Majitelé tovarny Pfeiffer a Léwenstein v Ostrové nad Ohri okamzité vytusili
potencial, ktery spoluprace se Skolou nabizela. Po UspéSich s vyrobou porcelanu podle navrhi umélch
sdruzenych ve Wiener Werkstatte se vedeni porcelanky nebalo experimentovat a vstoupit se skolou do Uzké
spoluprace, nabidnout i moznost realizovat skolni navrhy v provozech porcelanky predtim, nez bylo skole
umoznéno nastéhovat se do novostavby v tehdy jesté samostatné obci Rybare. Postupné zacaly prebirat
modely i ostatni porcelanky, kterych bylo v Karlovych Varech a okoli nékolik desitek. Nejcastéji byly
socharské prace i navrhy uzitkového porcelanu realizovany v porcelance Carl Knoll v Rybarich, Brezové Ci
Dvorech.

V prvnim obdobi je to zejména profesor Eduard Schickl, absolvent odborné skoly keramické v Teplicich-
Sanové a videfiské uméleckopriimyslové skoly, malif porcelanu, ktery navrhuje dekory soupravam uréenym
pro Mezinarodni vystavu dekorativnich uméni v Parizi roku 1925 a prvni tvary vaz, které vzapéti prechazeji
do vyrobniho programu porcelanky v Ostrové. V navrzich vaz, které skolu pravidelné reprezentuji na dalSich
mezinarodnich prehlidkach, dosahl tvarového a proporcniho vyvazeni. Programové tézi z atmosféry pozdni
videnské secese, blizky je mu zejména projev Otto Prutschera, s nimz sdili cit pro material, jemné linie
tvar(l nadob a akcentovani na dekor nebo subtilni ozdoby, umistované v misté uchytek ¢i uch. Schickl v
prabéhu let prechazi od naro¢né malovanych a zlacenych dekorl ke zcela originalni technice, kdy povrchy
tvarové jednoduchych porcelanovych nadob preménuje v hluboké reliéfy pomoci piskovani a leptu. Vazy,
pokryté mozaikou ze stylizovanych rostlinnych a geometrizujicich motivi, kde hladky glazovany povrch
kontrastuje s matnym hrubsim podkladem, jsou nékdy vyuzity jako svitidla-prisvitky a jindy zase autor
umocnuje jejich kontrast barvami a barevnymi glazurami. Technika je pravdépodobné odvozena z rafinovani
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skla, kdy hladka, casto dvoubarevné vrstveny povrch je castecné piskovana nebo odleptan a tak vznika
efektni reliéfni vzor.

Spolecné se Schicklem prechazi do Karlovych Vara i Michael Mortl. Tento korutansky Rakusan, absolvent
odborné skoly ve Villachu a nasledné Uméleckoprimyslové Skoly ve Vidni, nastupuje po spolupraci s
uméleckym sdruzenim Wiener Werkstatte do znojemské keramické Skoly, kde pusobi jako sochaf, profesor
modelovani. Ve stejném oboru pokracuje i v Karlovych Varech a soustred’uje se predevsim na navrhy
porcelanové plastiky. Originalnim a novatorskym zplsobem kombinuje porcelan s vrstvenym a piskovanym
barevnym sklem. Na prfipravé takovych navrhi Michael Mortl zrejmé spolupracoval s Adolfem Hegenbarthem,
ktery se rafinaci skla drive zabyval. Realizace sklenénych casti plastik zadaval Mortl k vyrobé ve sklarné
brati JilkGi v Kamenickém Senové.

Architekt Adolf Hegenbarth nastoupil do skoly v roce 1927 po kariére navrhare skla videnské firmy J. & L.
Lobmeyr. Vystudoval Odbornou $kolu sklaFskou v Kamenickém Senové, nasledné Uméleckoprimyslovou skolu
ve Vidni a sam pak na sklafské skole v Kamenickém Senové vyucoval. Za zakovské prace sklarské skoly, které
vznikaly také pod jeho vedenim, byla skola ocenéna na parizské vystavé roku 1925 ¢estnym uznanim. Svym
prichodem do Karlovych Var( zcela zménil svoji dosavadni vytvarnou orientaci a zacal se plné vénovat
porcelanu: plastice a malbé na porcelan. Jeho umélecky projev se zretelné odlisuje od ostatni produkce
Skoly, prace jsou silné stylizované a expresivni; v malbé, ale zvlasté v plastice, kde si nové vybira také
civilistni a dynamické naméty ovlivnén socharskou tvorbou Rudolfa Bellinga. Hegenbarthovy malované vazy
pro expozici vystavy soudobé kultury v Brné prinaseji abstraktni geometrické dekory vytvorené v duchu
suprematismu. | dalsi malirska tvorba na porcelanovych vazach je poznamenana Malevicovym vlivem, i kdyz
jde predevsim o figurativni naméty. Hegenbarthovy abstraktni figurace jsou projekcemi lidskych bytosti
plnych dynamismu zachycenych v pohybové kontinuité. Autor mél blizko k futurismu, k futuristickému
dynamismu, dle jehoz doktriny by lidska bytost méla byt zobrazena prostrednictvim kompromisu mezi
skutecnosti a predstavou o ni. Hegenbartdv priklon k futurismu je v souladu s jeho nacionalismem a kladnym
vztahem k fasismu. Tento nadany umélec byl jednim z mala ¢lenl profesorského sboru, ktery s nadsenim
uvital zmény v roce 1938.

Vytvarnikem, ktery se vénoval vyhradné porcelanové plastice, byl Jan Znoj. Jeho jméno nenajdeme v
prehledu pracovniku skoly, protoZe sem byl vyslan na pulrocni staz jako profesor bez povinnosti vyucovat
Ministerstvem Skolstvi a narodni osvéty, aby se v Karlovych Varech pfipravil pro své plsobeni v nové
vznikajici keramické skole v Praze. V ramci pobytu v karlovarské skole navstivil veletrh v Lipsku a vypravil
se na Slovensko za koreny lidové keramiky. Jan Znoj béhem svého pobytu v Karlovych Varech vytvoril kolekci
plastik, které prozrazuji jeho skoleni na Uméleckopriamyslové Skole v ateliéru Heleny Johnové i pobyty v
dilné Ferdyse Kostky na Stupavé, ale dokladaji i vliv némecké porcelanové plastiky vyrabéné v Selbu. Jeho
zvireci plastiky i figuralni vyjevy jsou skolou reprodukovany jesté dlouho po jeho odchodu.

Stejnym zpusobem jako Znoj byl se Skolou spojen i sochaf Jan Lichtag, kterého ministerstvo na Skolu vyslalo
v roce 1925 a ve spolupraci s ni setrval do roku 1928. Lichtag byl Zakem bechynské keramické skoly, pak
studoval na prazské uméleckoprimyslové skole u profesort Josefa Drahoriovského a Jaroslava Horejce. Vedle
studia mél za sebou i nékolik zahranicnich praxi. Ve Statni porcelanové manufakture v Sévres se seznamil s
porcelanovou hmotou a ziskal zde cenné zkuSenosti pro cely sv(j dalsi umélecky Zivot. Po (casti na
mezinarodni vystavé v Parizi v roce 1925 byl vyslan jako profesor bez vyucovaci povinnosti na Odbornou
Skolu pro porcelanovy pramysl v Karlovych Varech. Nasel zde zazemi, skvélé spolupracovniky a technologické
podminky pro praci na souboru porcelanové plastiky, ktera je v té dobé v Ceskoslovensku ojedinéla. Nejprve
se soustredil na Zenské télo, v kompozicich ,Letni odpoledne®, ,,Amazonka“ nebo v Zenskych aktech jesté
zazniva spolec¢né s dekorativismem i vliv Josefa Drahonovského a jeho priklonu k neoklasicismu. Jako prvni
se na odborné skole vénuje civilistnim namétim, v nichZ se opira o zkusenosti zprostfedkované praci Otto
Gutfreunda a soucasné v dynamickych, expresivnich skupinach fotbalisti ¢i morskych panen je patrna
paralela s tvorbou keramika Willibalda Russe (1887-1974) usazeného nedaleko Karlovych Vara v obci Krasno.
Podobné koncipované skupiny vytvari pro porcelanku Rosenthal v Selbu i Rudolf Weidanz, jehoz expresivni
Divéi tanec z roku 1922 se opira o inspiraci z obrazu Henri Matisse Tanec z roku 1910. Lichtagovu kolekci
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doplnuji jesté zvireci plastiky, z nichz nékteré zaradila do své produkce porcelanka v Ostrové nad Ohri. Po
odchodu z Karlovych Vard se dale praci s porcelanem jiz nevénoval, avsak k témattm, ktera zde zpracoval,
se prubézné vracel i v jinych materialech.

Sochar Waldemar Fritsch (1909-1978) se nejprve vyucil v porcelance Victoria ve Staré Roli a pak byl
Uspésnym studentem na karlovarské odborné skole porcelanového primyslu. Pod vedenim Mortla a
Hegenbartha dosahoval téch nejlepsich vysledkd uz jako zak. Navrhoval samostatné plastiky a uZitkové
tvary, Ucastnil se vSech Skolnich vystav a soutézi. Jiz v dobé studia na Skole pro porcelanovy primysl byly
jeho drobné plastiky zarazeny do vyrobniho programu porcelanky Puls v Ostrové nad Ohri. Po studiu na
Uméleckoprimyslové skole v Praze nastoupil roku 1935 na misto odborného ucitele v keramické Skole v
Teplicich. Uz béhem studia byl na stipendijnich pobytech v Manufakture na porcelan Nymphenburg, kde
ziskal vztah k rokokové plastice Franze Antona Bustelliho, ktery jesté posililo setkani s tvorbou Paula
Scheuricha v Berlinské statni porcelance. Bez vlivu na Fritschovu tvorbu nezdstava ani dekorativni plastika
Gerharda Schliepsteina pro berlinskou porcelanku a firmu Rosenthal. Do Skoly v Karlovych Varech nastupuje
Fritsch az v roce 1939, ale spoluprace s ni i s mistnim porcelanovym primyslem je prakticky nepretrzita jiz
od dob zakovského studia. Nedlouho po svém prichodu, v roce 1940, je vsak zatéen gestapem a uvéznén. Po
valce neni jako antifasista nucen k opusténi republiky, ale presto dobrovolné odchazi v roce 1946 spolecné
se svymi starymi rodici do Ansbachu.

Tvorba vsech zminénych umélcl byla velmi osobita a také velmi riznoroda. Zatimco na Ceské autory méla
vliv tvorba jejich uciteld z Uméleckoprimyslové skoly v Praze, zejména Jaroslava Horejce a Josefa
Drahonovského, pripadné Heleny Johnové, na rakouskych umélcich je patrna stopa jejich skoleni ve Vidni a
vztah k umélcim Wiener Werkstatte, Michaelu Powolnemu a Otto Prutscherovi. Mistni, sudetsti autori jako
Waldemar Fritsch, zase inklinuji spise k vytvarnikim spolupracujicim s porcelankami v Némecku; v
Nymphenburgu, Berliné a zejména Selbu. Silny vliv ma na projev skoly rovnéz sudetsky rodak, sochar, mistr
zkratky vy3koleny v Teplicich a Vidni, Willibald Russ. Jeho pFistup k praci s keramikou byl v Cechach
neobvykly, série drobné plastiky z mékké kameniny, kterou vytvarel ve vlastni dilné nebo videnské tovarné
George Karau, maji expresivni, dynamizacni tendence. Umélecky zcela originalni je pak tvorba Adolfa
Hegenbartha, ktery pravdépodobné ovlivnil znalosti sklarskych technologii i ostatni vytvarniky ve svém okoli
a sam se pustil naprosto svébytnou cestou. Z prehledu hladkych uzitkovych tvart, které byly ve skole
modelovany, je zrejmé, Ze jeho navrhy byly proporéné dokonalé. Kolekci tako koncipovanych vaz prevzala
do vyrobniho programu i porcelanka v Brezové ve tricatych letech.

Vedle profesort a odbornych uciteld ve Skole pusobila Fada dalSich nadanych spolupracovnik(, dilenskych
vedoucich, modelért, grafiki a predevsim nadanych student(l. Kazdoro¢né se vedle Skolnich povinnosti také
individualné zapojovali do spoluprace s mistnim pramyslem, pripravovali grafické navrhy pro dekorativni
tisk na porcelan, modely pro vyrobu uzitkového porcelanu, odborné stati pro casopis Keramos nebo reklamni
grafiku pro zdejsi vyrobce. Dulezitou Glohu v regionu sehral i vyzkumny Ustav, ktery nabizel zdejSim
vyrobctm porcelanu a keramiky moznosti chemickych rozbortd surovin a pouceni o novych technologiich v
oboru.

Skola, ktera byla plivodné zfizena jako pomoc primyslu a méla vedle vzdélanych pracovnikl nabizet i
moznost spoluprace s porcelanovymi prumyslovymi podniky, v mnohém predcila vkladané nadéje.
Studentské a profesorské prace byly vysoce ocenovany na vsech uméleckych prehlidkach odbornych
remeslnych skol, ucitelé udrzovali kontakty s uméleckymi centry v celé Evropé a spolupracovali s radou
kulturnich instituci. Karlovarska porcelanova oblast tak ziskala nové stredisko kultury, instituci, ktera
inspirovala mistni pramysl novymi uméleckymi trendy a v neposledni radé ovliviiovala i vkus a esteticky cit
ve svém okoli.
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D.State Technical School for Porcelain Industry in Karlovy

Vary 1922-1945

Lenka Merglova Pankova

Porcelain production has been associated with the Karlovy Vary Region since the end of the 18™ century.
Gradually, dozens of manufactories were established in the local area, where porcelain was produced or
decorated. The establishment of the ceramics industry in western Bohemia was helped by the local rich raw
material base, and tourism associated with the spa town provided the first direct sales and later the
necessary contacts for trade both at home and abroad.

The founders of Czech porcelain production were made up of German-speaking entrepreneurs concentrated
in the vicinity of Karlovy Vary, close to the kaolin reserves. They were from the ranks of industrialists, the
bourgeoisie or merchants and came with experience from neighbouring Germany, especially smaller
factories in Thuringia. The initial hardships brought about by the technical difficulties of porcelain
production and the unfriendliness of official and government circles in Vienna were overcome and porcelain
built a position of its own. In the fiercely competitive environment of Central Europe, the porcelain factories
in the vicinity of Karlovy Vary did not have an easy time. Nevertheless, in the first half of the nineteenth
century, their products won recognition at international exhibitions for the quality of their craftsmanship
and managed to establish themselves alongside the production of porcelain shops with a much older
tradition.

Rapid industrial developments put the Czech lands in a leading position within the Austro-Hungarian Empire,
especially in light industry, and the Czech share of total Austrian production increased steadily during the
19th century. Manual craftsmanship gradually gave way to machine production, and under the pressure of
the demand for mediocre goods, porcelain manufacturers became, in the vast majority of cases, literally
porcelain factories. With a few exceptions, they concentrated their attention on the quantity of production
and almost lost the ability to create artistically difficult and crafted designs, as well as the will to seek
distinctive features.

With the turn of the century, in addition to affordable porcelain goods of average craftsmanship and
aesthetic standard, the influences of the beginnings of quality industrial design appeared in the local region.
It was no longer the work of anonymous painters and modellers, but collections designed by specific artists.
Influences first from Vienna and Paris, and later from other artistic centres of Europe, can be seen in
collections and individual sets produced in local porcelain factories, thanks to the town's good strategic
location. Only those porcelain factories that left at least some room for experimentation and the application
of new ideas were able to react and create conditions for collaboration with designers. The establishment
of art departments and direct links to dealerships that directly demanded and were able to mediate this
kind of work also played a major role. There was a wide range of average goods on the market, but
advertising brought new impulses and the contemporary consumer began to demand more artistically
intricate goods. But quality porcelain mass, mould making, new designs, professional modelling and more
demanding porcelain decorations required a sufficient number of trained personnel.

Efforts to establish an apprentice training centre for craftsmen, technologists and professionals in the
porcelain industry culminated at the end of the First World War. In the pre-war period, the largest number
of trained professionals came to the local porcelain factories from the vocational schools in Décin and
Teplice, as well as from Znojmo and Bechyné, where they were trained generally in the production of
stoneware. With the support of the Chamber of Commerce and Trades in Cheb, entrepreneurs in the
porcelain industry tried to build a specialised vocational school in 1911. However, they succeeded in 1918
in setting up merely a special department focused on the porcelain industry within the Trade Continuation
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School in Stara Role near Karlovy Vary with a promise from the Vienna Ministry of Public Works that a
separate school would be opened the following year.

During the war, there was still a plan to build a porcelain kiln in the Vocational School of Ceramics in
Bechyné so that local students could be trained in a specialized course directly for the porcelain industry,
and in 1919 there was even talk about moving the entire vocational school of ceramics from Bechyné to
western Bohemia, to Pilsen or directly to Karlovy Vary, but the Bechyné City Council firmly rejected the
plan in a memorandum sent to the deputies and the Minister of Education.

The Association for the Improvement of the Ceramics Industry, the Union of Employers in the Stone and
Pottery Industry, the Chamber of Commerce and Trades in Cheb and especially the Economic Union of the
Czechoslovak Porcelain Industry in Karlovy Vary, therefore, reacted vigorously to the conditions that arose
in post-war Znojmo. The local situation put the vocational ceramics school in an unenviable position. The
school, which had been needed for half a century, supported by the town and businessmen and indispensable
for the surrounding industry, could not find a building to continue in after the war. Neither the town nor
the business community stood up for the school and were finally relieved when the Economic Union of the
Czechoslovak Porcelain Industry in Karlovy Vary, with the support of the Ministries of Education and National
Enlightenment and Industry, Trade and Trades, offered a move to the west of the country as a solution. For
Znojmo, the disappearance of the school and the departure of students, teachers and professionals meant
a negative change that was not sufficiently appreciated by the town representatives at the time.

The 1921-22 school year was interrupted by the move, but as early as 2nd January 1923, classes began in
temporary premises of the Czechoslovak Porcelain Industry Association near Karlovy Vary railway station,
and at the same time the final location of the school was considered. For Karlovy Vary, the arrival of an
established and prosperous institute was a definite boon, and both the town and the Union of Industrialists
were prepared to bear the high costs of managing the school and the construction of the new building.

Along with the school, the teaching staff, the director, technologist Karel Moest, painter Eduard Schickl,
sculptor Michael Mortl, architect Otto Leretz and workshop foreman Johann Schmidt left for Karlovy Vary.
The sample room, the library and the collection of historical ceramics and porcelain were moved to the new
location. In the period before the construction of the school’s main building, from 1923 to 1925, the students
did not have access to a fully equipped workshop and ceramics kiln; their studies were focused mainly on
theoretical subjects and practical instruction was partly carried out with the help of local porcelain works.
The closest cooperation was formed between the school and the Pfeiffer and Lowenstein factory in Ostrov
nad Ohri (Schlackenwerth), porcelain factories in Stara Role (Alt Rohlau), Dvory (Maierhofen), Rybare
(Fischern) and the factories of the Epiag concern, especially in Bfezova (Pirkenhammer) and Loket (Elbogen).
However, the school also found support from kaolin mining and processing companies, Karlovy Vary
exporters of spring salt and the world-famous glass manufacturer Ludwig Moser, based in Dvory near Karlovy
Vary.

In the very first year, the school participated in a showcase of the contemporary art industry, the
International Exhibition of Decorative Arts in Monza, which was considered to be a general rehearsal for the
long-planned exhibition in Paris in 1925. Czechoslovakia entrusted the selection of artefacts and
organizations to the Association of Czechoslovak Works, which was given the task of mediating cooperation
between institutions and, in particular, of supporting professional art schools. The Karlovy Vary school
exhibited a collection of vases in the interior of the Czechoslovak exposition, and the entire Czechoslovak
exposition received an honorary diploma for its participation.

On the preparatory committee of the International Exhibition of Decorative Arts and Industry in Paris, Karel
Moest represented vocational education, and Josef Pfeiffer and Leo Benedikt, owners of porcelain factories
were appointed to represent the Czechoslovak porcelain industry. The school prepared examples of several
sets with painted decorations for the exhibition. The porcelain tableware was produced in the Pfeiffer and
Lowenstein factory in Ostrov nad Ohri, one of the exhibited pieces being the Calais set in the Viennese Art
Nouveau style, which was produced in Ostrov for more than ten years. In the school workshops, however, a
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completely new original decor was created according to a design by Professor Eduard Schickel. Other
exhibits included a set decorated with intricate etched gold decorations and delicately glittering foliate.
Some items from the school workshops were also exhibited in the pavilion of the industry directly in the
exhibition of the Ostrov porcelain factory. The exposition of Czechoslovak vocational education was awarded
the Grand Prix for its progressiveness and imagination.

In addition to director Karel Moest, professors Eduard Schickl, Michael Mortl and Anton Klinger were sent by
the Economic Association of the Czechoslovak Porcelain Industry to an exhibition of decorative arts to gain
an overview of the teaching methods and artistic trends in contemporary vocational education. The Paris
exhibition was a good opportunity to learn, as it brought together representatives of European vocational
education in one place and made it possible to compare the level of the individual schools, their work and
the trends they followed. The following summer, Moest was sent on a visit to the State Porcelain Factory in
Sévres and on a study trip to Vienna and Budapest.

In January 1925, before the participation in the Paris Exhibition, the newly completed school building was
inaugurated. However, the decision on the location of the building was accompanied by some hesitation and
instead of the originally promised building plot near the railway station, construction of the building was
moved to the nearby village of Rybare, a short time later part of the town of Karlovy Vary, and within two
years a modern facility designed by architect Hermann Schutt was built there. The entire construction was
financed by the Porcelain Industry Association and the classroom equipment was purchased with the help
of the Ministry of Education. On that day, not only the most modern vocational institute in Czechoslovakia
but also, without exaggeration, in the whole of Europe, was opened. In addition to the day vocational school,
there was to be a continuation school for workers in the porcelain and ceramics industry, special courses,
as well as an experimental workplace and a research institute for chemistry, firing and other areas of
ceramics. The building housed classrooms, a study room, workshop rooms, a painting room, laboratories
with modern equipment, a round kiln for firing porcelain products, muffle kilns, exhibition spaces and a
library. Facilities for students and teachers were not forgotten either, with four apartments for professors,
two for workshop teachers, a director's apartment and a dormitory for thirteen overflow students.

From the beginning of the school's establishment, a school committee was appointed consisting of individuals
representing the state, the porcelain industry, the town and the school. The leading role in the committee
was played by Anton Zebisch, chairman of the porcelain industry association, who was most responsible for
the transfer of the school to Karlovy Vary and from the beginning organized the financing and especially the
construction of the institute. The Ministry of Education and the Chamber of Commerce and Trade in Cheb
were also represented by members. The owners of the porcelain factories shifted in the committee, and all
those who cooperated with the school gradually became members over time. The importance of the school
institution grew and support from the local porcelain industry was joined by financial support by local
entrepreneurs in Rybare: hoteliers, banking houses, savings banks and local small businessmen. In addition
to monetary contributions, individual families in Rybare even provided regular meals for scholarship students
who found themselves far from home.

Since they started teaching in Karlovy Vary, professors, technologists and workshop teachers had been
regularly sent to spring and autumn fairs in Leipzig or art and art industry exhibitions in Munich to gain
information about contemporary artistic trends in the production of porcelain goods and an overview of
market needs. They looked, especially, to neighbouring Germany, whose porcelain production was of high
quality and artistic standard. The proximity of porcelain factories in the German border area was a constant
challenge for Karlovy Vary production, as the products of German factories always represented great
competition for Czechoslovak porcelain production. A vocational school for porcelain production had been
established in Selb as early as in 1909, while entrepreneurs on the Austrian and later Czechoslovak side had
awaited their apprentice training centre for a relatively long time and now had high expectations of the
newly established school.
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In 1928, Professor Eduard Schickl took over management of the school from Karl Moest, who was first acting
and from 1931 full director of the school. In 1924, Otto Unterstab, a workshop foreman, and in 1927,
architect Adolf Hegenbarth completed the teaching staff.

For more than a year the school workshops were used to prepare the collection for the Exhibition of
Contemporary Culture held in Brno in 1928 at the newly built Brno Exhibition Centre. The artists wanted to
create expositions of three cultural components - science, education and art, but at the same time, aware
of the complex national situation of the young republic, to involve all its components. Jindrich Chylik,
general manager of the Exhibition Committee, wrote: "We have won over not only Czechs and Slovaks, but
also other nationalities, first and foremost Germans, convincing them that we honestly want to show in a
noble race the results of the intellectual work of the last decade of all of us living on the soil of this state.”

The porcelain industry was the pride of the young Czechoslovak state, more than 80 % of its production
being exported abroad. The producers, factory owners and workers were predominantly German-speaking,
the majority position of the German population in the area was unquestionable and the school naturally
reflected this situation. The same conditions applied to Brno itself. The exhibition committee came up with
the idea of joining forces with the Ministry of Education and National Enlightenment, which had achieved
success with its exposition of vocational education at the Paris Exhibition of Decorative Arts in 1925, and
commissioned the ministry's section chief, Alois PizZl, to conceive a similar exposition for Brno. In addition
to the Ministry of Education, the Association of Czechoslovak Works, the Deutscher Werkbund and the
Metznerbund groups in Liberec also participated in the preparatory work. It was Alois Pizl who, together
with director Karel Moest, conceived the concept of the works for the exhibition collection. The Karlovy
Vary school had design proposals from the Prague School of Arts and Crafts and based on this cooperation
created three dining, three coffee, three mocha and three tea sets for the exhibition. In the school's records,
the anonymous designs are marked only with the note "Prager”. The porcelain tableware was prepared for
a joint project, the School of Arts and Crafts House, designed by architect Pavel Janak, which was furnished
with students’ works and products prepared in the school's workshops. Among those who implemented their
designs at the Karlovy Vary school were, for example, Emanuel Hrbek, a professor at the Brno School of Arts
and Crafts, and a young designer, architect Frantisek Misek, who designed a porcelain service in a uniform
style for the modern, simple interior in addition to a functionalist furniture solution. In addition to this
special collection, in Brno, the Karlovy Vary School also exhibited original works by professors of the Karlovy
Vary School and students’ works. The exhibition took place at a time when the art industry was looking for
a new image and the influence of functionalism was first becoming apparent in the morphology of the sets
alongside the decorative style.

The exhibition of contemporary culture pointed to the achieved level of national culture and organisation
of the Czechoslovak state, and became a testimony to the rise in forces and the building ethos of the first
decade of the Czechoslovak Republic. But it can also be seen as a nationally conceived exhibition, a large
joint Czech-German exhibition on the historical territory of the Czech lands, as well as a model of the
coexistence of several nations in a common state. Especially from this point of view, it acquired European
significance.

Its participation in cultural events and representation, its success at the Paris exhibition and especially its
active role in the projects for the Brno exhibition led to great support from the Ministry of Education, which
provided the school with several large financial grants for student competitions. In 1928, a prize was
announced for designs of shapes and decors, which was awarded to students such as Karl Ruppert and
Waldemar Fritsch. Both subsequently worked actively with the Karlovy Vary institute after successfully
graduating from the art college. Local entrepreneurs were also inspired by the school's successes and the
Porcelain Manufacturers' Association announced a competition with a large prize for designs for new sets,
which was open not only to students and teachers but to anyone working in the local porcelain industry. In
one of these competitions, student Vidosava Maksimovic was awarded the main prize for her designs, plus
a financial reward for her special diligence. The talented student created several figures modelled in the
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Art Deco style. After graduating in 1930, she returned to her native Serbia, Belgrade, to establish her own
porcelain workshop.

With its works the school continued to be involved in exhibitions of Czechoslovak vocational education and
contemporary modern production at exhibitions held in Prague at the Museum of Decorative Arts and
internationally, in 1929 at the World Exhibition in Barcelona, then in Stockholm and Strasbourg in 1930, and
especially at the World Exhibition in Paris in 1937, where it enjoyed great success, especially its porcelain
sculptures by Waldemar Fritsch.

In 1938, student work began on the preparation of a collection for the World Exhibition in New York planned
for 1939 under the direction of the Prague Ministry. The Munich Agreement (1938) completely changed the
situation. The area with the porcelain industry, located in the border region of the Sudetenland, was
annexed by Germany. Today, it is difficult to judge whether the school was overwhelmed by sincere joy at
leaving Czechoslovakia or whether the warmness for the Reich and Hitler in the school's annual reports was
just a sad testament to propaganda pressure. After all, the vast majority of the school's supporters and well-
wishers, owners of porcelain shops and specialists in the porcelain industry from the Karlovy Vary area, were
of Jewish origin.

The school now fell under the authority of the Reich Ministry of Science, Education and Culture and was
transferred to the German Reich, as were, for example, the Moser glassworks and the factories of the Epiag
porcelain concern, newly owned by German banking capital. The school's head, Eduard Schickl, was replaced
by the loyal Adolf Hegenbarth, and for a few years, organisation of the school's teaching continued in the
old way, only the anniversary of the birth of Thomas G. Masaryk being replaced by celebrations of Adolf
Hitler's birthday. However, the competitions and the themes of the pupils’ work changed fundamentally.
The NSDAP propaganda department announced art competitions for posters for "Voluntary collections” or
"Sunday Eintopf"”, which were organised by the school's graphic designer, Wenzel Oswald. Presentations of
the school's porcelain shapes were usually held in Leipzig, Munich or Berlin at shows under the names
Sudetendeutsches Porzellan or Der neue Reichgau - Sudetendeutsches Land. At least the annual exhibitions
of the results of professors' designs, students’ works and realisations from local porcelain shops in the sample
room of the now-defunct Cheb Chamber of Commerce and Trade in Karlovy Vary were continued.

The number of students gradually decreased, teachers and workshop masters gradually left after the
introduction of conscription to the Wehrmacht, and students were increasingly involved in factory work. In
the last year of the war, the school was completely shut down and the building was converted into a plant
for the production of gas mask filters, in which the remaining staff and pupils of the school also participated.
The school, damaged by the war, was reopened and teaching started in October 1945 under the guidance
of an experienced technologist, Miroslav Petrd, who came to Karlovy Vary from the ceramics school in
Bechyné.

The works, created by the students themselves, their professors, teachers and workshop masters, were
created thanks to the good organisation of the school, the cooperation with the Ministry of Education and
the support of local industrialists. Talented students and their teachers were stimulated by incentives from
porcelain factories, which initially lacked modern designs, as well as by invitations to participate in
international competitions where they represented Czechoslovakia. The transition of the school from
Znojmo marked a significant change and the orientation of the teachers and their work underwent a major
transformation. Porcelain offered completely new possibilities, for example, in the creation of porcelain
sculpture, which at that time was largely neglected in Czechoslovakia, and a new period also began for the
demanding decoration of porcelain sets. The porcelain factory that had the most experience with
contemporary artistic designs was the quickest to take advantage of the possibilities of cooperation. The
owners of the Pfeiffer and Léwenstein factory in Ostrov nad Ohri immediately sensed the potential that
cooperation with the school offered. After the success with the production of porcelain based on the designs
of artists associated with Wiener Werkstatte, the management of the porcelain factory was not afraid to
experiment and enter into close cooperation with the school, offering the possibility of realising the school's
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designs in the porcelain factory's premises before the school was allowed to move into a new building in the
then still independent village of Rybare. Gradually, other porcelain factories, of which there were several
dozens in Karlovy Vary and the surrounding area, began to take over the models. Most often, sculptural
works and designs of utilitarian porcelain were produced in the Carl Knoll porcelain factory in Rybare,
Brezova or Dvory.

In the first period, it was mainly Professor Eduard Schickl, a graduate of the vocational ceramics school in
Teplice-Sanov (Teplitz-Schonau) and the Vienna School of Applied Arts, a porcelain painter who designed
the decors for the sets intended for the International Exhibition of Decorative Arts in Paris in 1925 and the
first shapes of vases, which were then transferred to the production programme of the porcelain factory in
Ostrov. He achieved a balance of shape and proportion in the vase designs that regularly represented the
school at other international exhibitions. His programme drew on the atmosphere of the late Viennese Art
Nouveau, and he was particularly close to the expression of Otto Prutscher, with whom he shared a feeling
for the material, the fine lines of the shapes of the vessels and the emphasis on decor or subtle decorations
placed on handles or grips. Over the years, Schickl had moved from elaborately painted and gilded decors
to a completely original technique, transforming the surfaces of simple porcelain vessels into deep reliefs
using sandblasting and etching. The vases, covered with a mosaic of stylized floral and geometric motifs,
where the smooth glazed surface contrasted with the matte, rougher base, were sometimes used as
luminaires-illuminators, and at other times the artist enhanced their contrast with paints and coloured
glazes. The technique was probably derived from glass refining, whereby the smooth, often two-coloured
layered surface was partially sandblasted or etched away to create a spectacular relief pattern.

Together with Schickl, Michael Mortl also moved to Karlovy Vary. This Austrian from Carinthia, a graduate
of the vocational school in Villach and subsequently the School of Applied Arts in Vienna, joined the ceramics
school in Znojmo as a sculptor and professor of modelling after working with the Wiener Werkstatte art
association. He continued in the same field in Karlovy Vary and concentrated mainly on designing porcelain
sculptures. He combined porcelain with layered and sandblasted coloured glass in original and innovative
ways. In the preparation of such designs, Michael Mortl collaborated with Adolf Hegenbarth, who had
previously been involved in glass refining. Mortl commissioned the glass parts of the sculptures from the
glassworks of the Jilek brothers in Kamenicky Senov.

Architect Adolf Hegenbarth joined the school in 1927 after a career as a glass designer for the Viennese firm
J. & L. Lobmeyr. He graduated from the Vocational School of Glass in Kamenicky Senov, then from the
School of Applied Arts in Vienna and taught at the school of glass in Kamenicky Senov. The school was
awarded an honourable mention at the Paris Exhibition in 1925 for the pupils' works, which were also
produced under his direction. Upon his arrival in Karlovy Vary, he completely changed his previous artistic
orientation and began to devote himself fully to porcelain: sculpture and painting on porcelain. His artistic
expression differed from the rest of the school's production, his works were strongly stylized and expressive;
in painting, but especially in sculpture, where he also chose civilian and dynamic subjects, he was influenced
by the sculptural work of Rudolf Belling. Hegenbarth's painted vases for the exhibition of contemporary
culture in Brno featured abstract geometric decors created in the spirit of Suprematism. Other paintings on
porcelain vases were also marked by Malevich's influence, although they were mainly figurative subjects.
Hegenbarth's abstract figurations were projections of human beings full of dynamism captured in the
continuity of movement. The artist was close to Futurism, to Futurist dynamism, according to whose
doctrine the human being should be depicted through a compromise between reality and the idea of it.
Hegenbart's inclination towards futurism was in line with his nationalism and positive attitude towards
fascism. This gifted artist was one of the few members of the professorial staff who enthusiastically
welcomed the changes in 1938.

Jan Znoj was an artist who devoted himself exclusively to porcelain sculpture. His name does not appear on
the list of the school's staff as he was sent here for a six-month internship as a professor without teaching
duties by the Ministry of Education and National Enlightenment to prepare himself for his work in Karlovy
Vary at the newly established ceramics school in Prague. As part of his stay at the Karlovy Vary school, he
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visited the Leipzig fair and went to Slovakia to explore the roots of folk ceramics. During his stay in Karlovy
Vary, Jan Znoj created a collection of sculptures that revealed his training in Helena Johnova's studio at the
School of Applied Arts and his stays in Ferdys Kostka's workshop in Stupava but which also demonstrated the
influence of German porcelain sculpture produced in Selb. His animal sculptures and figurative scenes were
reproduced by the school long after his departure.

In the same way as Znoj, the sculptor Jan Lichtag was also linked to the school. He was sent to the school
by the ministry in 1925 and stayed there until 1928. Lichtag was a pupil of the Bechyné ceramics school and
then studied at the Prague School of Arts and Crafts under professors Josef Drahonovsky and Jaroslav Horejc.
In addition to his studies, he also had several foreign internships. At the State Porcelain Manufactory in
Sévres, he became acquainted with porcelain material and gained valuable experience that served for the
rest of his artistic life. After participating in the International Exhibition in Paris in 1925, he was sent as a
professor without teaching duties to the Vocational School for the Porcelain Industry in Karlovy Vary. There
he found the facilities, excellent collaborators and technological conditions to work on a set of porcelain
sculptures which was unique in Czechoslovakia at that time. At first, he concentrated on the female body;
in the compositions "Summer Afternoon”, "Amazon" and in his female nudes, the influence of Josef
Drahonovsky and his inclination towards neoclassicism can still be seen along with decorativism. He was the
first to devote himself to civilian themes at the vocational school, in which he relied on the experience
mediated by the work of Otto Gutfreund, and at the same time, in the dynamic, expressive groups of football
players or mermaids, there is a noticeable parallel with the work of the ceramist Willibald Russ (1887-1974),
who settled near Karlovy Vary in the village of Krasno (Schonfeld). Similarly conceived groups were created
for the Rosenthal porcelain factory in Selb by Rudolf Weidanz, whose expressive Maiden Dance from 1922
was inspired by Henri Matisse's painting Dance from 1910. Lichtag's collection was complemented by animal
sculptures, some of which were included in his production by the porcelain factory in Ostrov nad Ohri. After
leaving Karlovy Vary, he did not continue to work with porcelain, but continually returned to the themes he
had developed there in other materials.

The sculptor Waldemar Fritsch (1909-1978) first apprenticed at the Victoria porcelain factory in Stara Role
and then was a successful student at the Karlovy Vary vocational school of the porcelain industry. Under the
guidance of Mortl and Hegenbarth, he achieved the best results as a pupil. He independently designed
sculptures and utilitarian shapes and participated in all school exhibitions and competitions. Already during
his studies at the school for the porcelain industry, his small sculptures were included in the production
programme of the Puls porcelain factory in Ostrov nad Ohri. After studying at the School of Applied Arts in
Prague, he took up a position as a teacher at the ceramics school in Teplice in 1935. During his studies, he
already had a scholarship at the Manufaktur Nymphenburg Porcelain Factory, where he acquired a
relationship with the rococo sculptures of Franz Anton Bustelli, which was further strengthened by his
encounter with the work of Paul Scheurich at the Berlin State Porcelain Factory. Gerhard Schliepstein’s
decorative sculptures for the Berlin porcelain factory and the Rosenthal company had some influence on
Fritsch's work. Fritsch did not enter the school in Karlovy Vary until 1939, but his cooperation with the school
and the local porcelain industry had been virtually continuous since his student days. However, not long
after his arrival, in 1940, he was arrested by the Gestapo and imprisoned. After the war, as an anti-fascist
he was not forced to leave the republic, but voluntarily left for Ansbach in 1946 together with his
grandparents.

The work of all these artists was very distinctive and also very diverse. While the Czech artists were
influenced by the work of their teachers from the School of Applied Arts in Prague, especially Jaroslav
Horejc and Josef Drahonovsky, or Helena Johnova, the Austrian artists showed traces of their training in
Vienna and their relationship to the artists of Wiener Werkstatte, Michael Powolny and Otto Prutscher. Local
Sudeten artists such as Waldemar Fritsch, on the other hand, tended to be more inclined towards artists
working with porcelain factories in Germany; in Nymphenburg, Berlin and especially Selb. The Sudeten-born
sculptor Willibald Russ, a master of abbreviation who trained in Teplice and Vienna, also had a strong
influence on the school's expression. His approach to working with ceramics was unusual in Bohemia; the
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series of small sculptures in soft stoneware that he created in his workshop or the Vienna factory of George
Karau had expressive, dynamizing tendencies. The work of Adolf Hegenbarth, who probably influenced other
artists in his surroundings with his knowledge of glassmaking technology and who embarked on a unique
path himself, is artistically quite original. It is clear from a survey of the smooth utilitarian shapes that were
modelled at the school that his designs were proportionally perfect. A collection of vases conceived in this
way was taken over by the porcelain factory in Brezova in the 1930s.

In addition to professors and specialist teachers, the school had many other talented collaborators,
workshop leaders, modellers, graphic artists and, above all, gifted students. Every year, in addition to their
school duties, they were also individually involved in cooperation with the local industry, preparing graphic
designs for decorative printing on porcelain, models for the production of utilitarian porcelain, professional
articles for the magazine Keramos or advertising graphics for local manufacturers. The research institute
also played an important role in the region, offering local porcelain and ceramics manufacturers the
opportunity to have their raw materials chemically analysed and to learn about new technologies in the
field.

The school, which was originally set up to help industry and to offer, in addition to educated staff, the
opportunity to work with porcelain companies, had in many ways exceeded all hopes. The students' and
professors’ works were highly praised at all the art shows of vocational craft schools, the teachers
maintained contacts with art centres throughout Europe and collaborated with several cultural institutions.
The Karlovy Vary porcelain region thus gained a new centre of culture, an institution that inspired the local
industry with new artistic trends and, last but not least, influenced the taste and aesthetic sense of its
surroundings.
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E. Historie skoly v letech 1945-2022

Jifi Spis

Po ukonceni Il. svétové valky a nasledném nuceném vysidleni velké Casti némeckého obyvatelstva z oblasti
tzv. Sudet, kde fungovala prevazna vétsina porcelanek, byl jejich dalsi provoz citelné zasazen nedostatkem
zkuSenych pracovnikl. Proto bylo prvnim Ukolem po osvobozeni vratit Skole, kde v poslednim roce valky
probihala vale¢na vyroba filtr( do plynovych masek, jeji plivodni icel - vzdélavani nyni ¢eskych keramickych
odborniku. Zaroven bylo nutné zajisténi hmotného majetku skoly pro ¢eskoslovensky stat a priprava prvniho
povalecného skolniho roku. Tim byl povéren profesor odborné skoly keramické v Praze Jaroslav Leder.

Vyucovani pripravného kurzu bylo zahajeno 1. fijna 1945 s poctem 17 zak( a bylo zaméreno na vSeobecnou
pripravu pro viechny provozy vyroby porcelanu. Uspé&$ni zaci pak méli moznost pokracovat ve studiu na
dvouleté odborné skole. Spravcem Statni odborné skoly pro prdmysl porcelanovy v Karlovych Varech byl
jmenovan Miroslav Petr(. Vedl péti¢lenny pedagogicky sbor, v némz byli do¢asné ponechani nékteri byvali
ucitelé némecké narodnosti. Hlavnim Ukolem Skoly se stala Uzka spoluprace s porcelanovym primyslem.
Tento prvni $kolni rok, tentokrat jiz v Ceské Skole, ukoncilo 14 chlapct a 10 divek.

Za znacného zajmu uchazecl bylo v zari 1946 zahajeno vyucovani v dvouleté odborné skole pro primysl
porcelanovy. Studium bylo zaméreno na sadrovani, vytvareni, paleni a malbu na porcelan. Celkem v téchto
oborech studovalo 59 zak(. Zaroven je opét otevien i jednoroCni pripravny kurz, ktery navstévuje 16
studentd.

Na zakladé potreby, aby se spravy Gstavu z(castnilo jak ministerstvo skolstvi, tak zastupci primyslu bylo v
rijnu 1946 ustanoveno kuratorium Statni odborné skoly pro pramysl porcelanovy v Karlovych Varech, jehoz
funkci v padesatych letech prevzal poradni sbor.

O vzrastajicim vyznamu Skoly svédci navstéva prezidenta republiky Edvarda BeneSe i ministra obchodu v
kvétnu 1947. V tomto roce je zrusen jednorocni pripravny kurz a o dva roky pozdéji se studium prodluzuje
na trileté. Aby byli Zaci s predstihem pripravovani na rozvoj pramyslu a jeho mechanizaci, tvori odborni
pedagogicti pracovnici, vedeni MiloSem Fialou, novou koncepci $koly.

Po Unorovém pudi zinscenovaném KSC v roce 1948 Miroslav Petrl pro nesouhlas s radikalni zménou
spolecensko politické situace a postupnou destrukci zaklad( parlamentni demokracie na svoji funkci
nasledné rezignuje.

Vyrazné tvarci smérovani Skoly prinasi v roce 1949 zvoleni sochare Jifiho Kemra feditelem Skoly. Pfichazeji
vyucovat, byt kratce, uznavani umélci a keramici Jan Samec, st., Leopold Christ, Eduard Schickl, Jan
Safranek, Jan Simota, Ludmila Vojifova, Jan Lichtag, Leopold Velan, Bretislav Werner ¢i predni karlovarsky
vytvarnik FrantiSek Bocek. V letech 1948 az 1950 skola pUsobi pod nazvem Odborna $kola pro pramysl
porcelanovy Karlovy Vary. Dalsi zména nazvu prichazi v roce 1950 a az do roku 1953 Skola nese nazev Vyssi
pramyslova Skola keramicka Karlovy Vary. (foto €. 1 vystavni sif)

Studium se prodluzuje na Ctyrleté, vyrazné technicky zamérené a zakoncené maturitou, takze na skolu se
hlasi i absolventi triletych Skol z Bechyné, Prahy a Teplic.

V roce 1951 se stava reditelem skoly Vladimir Beranek. Na zakladé pozadavku silikatového pramyslu dochazi
k dalsi Upravé koncepce skoly, nebot’ jsou poptavani absolventi s technickym vzdélanim na vyssi Urovni.
Proto vznika typ studia, které je v poslednich dvou letech vyrazné technicky zamérené. Soucasti maturitni
zkousky se stala obhajoba zavérecnych odbornych praci, jejichz témata byla zadavana ve spolupraci s
pramyslem a souvisela s FeSenim aktualnich technicko-technologickych problém( v konkrétnich zavodech.
Vzestupnou tendenci Urovné obhajob zajistovala ¢ast odbornikd z praxe i z védecko-vyzkumnych Gstavil v
maturitnich komisich.
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Vzhledem k potrfebam vétsiho poctu technickych pracovnikd pro silikatovy primysl zavedla Skola také
vecerni studium. ,,Pramyslovou Skolu keramickou“ navstévovalo 110 zak( denniho studia. Jeji nazev se opét
méni v roce 1959 na Stredni primyslovou Skolu keramickou Karlovy Vary.

V reakci na podnéty Ministerstva zahrani¢niho obchodu i snahy keramického primyslu produkovat umélecky
hodnotné vyrobky a lépe tak konkurovat na zahranicnich trzich je v roce 1956 pro specializovanou vyuku
otevren obor Vytvarné zpracovani keramiky. U¢itelem uméleckych predmétu tohoto oboru je sochar Ludvik
Volf. Skola ma jiz 140 7ak( a 17 Elenli pedagogického sboru. Od nasledujiciho $kolniho roku zde zacinaji
pUsobit dva mladi pedagogové a pozdéji i vykonni umélci s fadou mezinarodnich ocenéni, kteri skolu na dalSi
obdobi povznesli na vysokou vytvarnou uroven - Vlastimil Kvétensky a Miroslav Strnad.

Vlastimil Kvétensky je zakem Stanislava Ulmana na Vysoké skole uméleckoprimyslové v Praze, kde ateliér
Keramiky a porcelanu vedl Otto Eckert. Vedle pedagogického pusobeni na keramické skole se zahy vénuje
téz vlastni umélecké Cinnosti. Zabyva se malbou a grafikou, ale brzy vyuziva nové materialy jako sadru a
socharskou hlinu, do které otiskuje tajuplné fragmenty véci ¢i divCich tvari a vytvari tak spise komornéjsi
fantaskné - poetické reliéfy, kdy nékteré odléva z bronzu (,,Orfeus a Euridika®). Finalnim materialem pro
jeho tvorbu se ale stava hruby vysoce paleny Samot a postupné i jemnozrnnéjsi zaruvzdorna hmota, ktera
lépe umoznuje Sirsi skalu vyrazovych technik, jako modelovani, ryti, vrasnéni a vyskrabavani nebo naopak
vyhlazeni povrchu jako podkladu pro engobu a naslednou malbu keramickymi barvitky, akcent zlata ¢i vyuziti
sklenéné taveniny.

Prvnimi vyraznymi GUspéchy jsou v roce 1966 zlata medaile v mezinarodni keramické soutézi v italském
Gualdo Tadino za plastiku ,,Komunikace“ a o rok pozdé&ji 1. cena tamtéz za plastiku ,,Clovék a svét prace“.
Nasledna kazdoroc¢ni ocenéni v evropskych soutézich nebo jeho pravidelna Gcast na zahranicnich vystavach
dotvrzuji, ze Kvétensky je umélecky nejvyraznéjsi osobnosti v novodobé historii keramické skoly.

V roce 1974 vsak ze Skoly odchazi, aby se mohl zcela vénovat samostatné umélecké cinnosti. Kromé
drobnéjsich solitérnich dél tvori také rozmérné realizace pro verejny prostor - plastiky, keramické stény a
mnohdy témér monumentalni reliéfy ve spojitosti s architekturou.

Charakteristickym znakem tvorby Vlastimila Kvétenského,“basnika keramiky“, je chvéjiva romanticnost,
poeticnost, az snovost; zretelnym principem pak neustalé hledani propojenosti mezi zivotem a uménim,
mezi malbou a keramikou.

Jeho neobycejné rozsahlé dilo se uzavira v roce 1985, kdy predcasné v 55 letech nahle skonal.(foto C. 2 - 5)

Zaroven s Kvétenskym prichazi i jeho pritel Miroslav Strnad, ktery absolvoval Akademii vytvarnych uméni u
profesort Jana Laudy a Karla Pokorného a nasledné Pedagogickou fakultu Univerzity Karlovy v Praze. Plné
se vénuje praci profesora vytvarnych predmétid a déjin uméni, aby se posléze stal respektovanym reditelem
Skoly. Také on se vsak vénuje vlastni umélecké tvorbé. Je osloven dosud nepoznanymi materialy, s nimizZ se
zde setkava, treba s profesi modelare keramiky. Zprvu tvori ocenény soubor klasického figuralniho
porcelanu, ale pozdéji tento uslechtily material vyuziva jako platformu pro umélecky experiment. Na své
objekty nanasi kovové piliny, ¢imz po vypalu dosahuje brutalniho kontrastu mezi hladkou Cistou bélostnou
plochou a Zelezitou vyvrelinou. Za takto pojatou plastiku ,,Apostol“, a tudiz techniku, ziskava v roce 1967 v
mezinarodni soutézi v Gualdo Tadino Zlatou plaketu. S jeho tvorbou, ktera vyuziva i dalsi materialy, se
pozdéji setkavame také ve verejném prostoru. Je to napriklad rozmérny betonovy vlys ve stylu geometrické
abstrakce na budové Domova mladeze v Karlovych Varech, betonova opérna zed’ ve Zluticich, kovova fontana
v Kadani nebo tradicné socharsky pojata bronzova plastika ,,Divka s holubici - Zvéstovani“ v Chebu. Ve stylu
informelu pak realizuje Stukovy reliéf a keramicky talir do interiéru prepravni kancelare v Karlovych Varech
,Labyrint svéta a raj srdce“.

Ze zdravotnich divod( ze Skoly odchazi v roce 1984, jeho tvorba tim ale neni uzaviena. Na své zahradé v
Pardubicich pak tvori ve stylu land artu; zrejmé poslednim dilem je instalace ,,Labyrint svéta a raj srdce s
horou Kailas“. Jeho zivot se uzavira v roce 2016 ve véku 85 let.(foto ¢.6 - 9)
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V roce 1957 konci ve své funkci reditel Beranek a jeho nastupcem je jmenovan Vaclav Srb, ktery vsak ze
zdravotnich dlvodd jiz v roce 1959 Skolu opousti. Prozatimnim feditelem se stava FrantiSek Kucera. Z jeho
podnétu jsou dva stavajici obory rozsireny o tepelné technicky. Také zde zacina pod vedenim uznavaného
technologa Olega Gulevice pracovat pobocka Ceské keramické a sklaFské spolecnosti. V tomto obdobi je
zalozena tradice mezinarodnich konferenci o porcelanu, jejiz odborné prednasky a seminare se konaji jak v
ucebnach skoly, tak v prostorach Grandhotelu Moskva (drive Pupp), Narodniho domu a pozdéji i v lazenském
sanatoriu Thermal. Poprvé tato vyznamna akce probéhla v ¢ervnu 1957 za velkého zajmu zahranicni i domaci
odborné verejnosti, nebot’ podobna konference se v evropském méritku dosud nekonala.

Poradni sbor tvori vedouci pracovnici vsech hlavnich partnert skoly. Jedna se o zastupce ministerstev
spotfebniho primyslu, zahrani¢niho obchodu a stavebnictvi spolu s fediteli nejdilezitéjsich keramickych
zavodu, vyzkumnych Ustavu, véetné reditele keramické Skoly v Bechyni.

Skole, ktera méla 240 zak( denniho studia a priblizné 500 frekventant studia vecerniho, stavajici budova
kapacitné nepostacovala, a tak byla v roce 1961 otevrena nova pristavba podle navrhu architekta Frantiska
Béleckého s moderné vybavenymi uéebnami, laboratofemi a socharskym ateliérem. Skolni keramické dilny
byly dovybaveny motorovymi modelarskymi kruhy. (obr. ¢. 9 B) Naklady na toto nové kfidlo Cinily 6,4 milion(
KE. V této dobé zajistovali praktickou vyuku ucitelé Karel Hajek (pozdéji zastupce reditele skoly), Karel
Matéjicek, Jiri Elids a Vaclav Horky.

V roce 1961 byl také jmenovan reditelem Vojtéch Jelinek, ktery rozsiroval spolupraci s radou zahranicnich
skol. Vzajemny kontakt méla sSkola s Ingenierschule fiir Keramik v Hermsdorfu a Fachschule fiir angewandte
Kunst ve Schneebergu v tehdejsim vychodnim Némecku a Skolou Technikum po steklo i keramika v Sofii.
Skupina zaku a vyucujicich navstévovala i Lomonosovovu tovarnu na porcelan v Leningradé. V poloviné 60.
let se pak uskutecnily vzajemné navstévy karlovarské keramické skoly a Odborné skoly pro porcelan v
»Zapadonémeckém“ Selbu. Koncem Sedesatych let probéhly na del$i dobu posledni vyjezdy studentl a
ucitell Skoly do zahranici. Navstivili bulharské Popovo a Technikum pro fina i bitova keramika v Trojanu.

Uspésné se rozvijejici obor Vytvarné zpracovani keramiky porada fadu vystav, kde prezentuje nejen
remeslnou, ale hlavné vysokou vytvarnou Uroven zakovskych praci. Na mezinarodni vystavé “Messe der
Meister von Morgen“ v Lipsku ziskala kolekce téchto praci v roce 1960 a 1961dvakrat stfibrnou medaili. V
Karlovych Varech skola predstavila verejnosti svoji tvorbu ve vystavni sini Krasné kralovny i v Galerii uméni
v Karlovych Varech. Uspé&3na byla i G¢ast na prazské Mezinarodni vystavé soucasné keramiky a vystavé ,Mladi
v prumyslovém vytvarnictvi“ v Uméleckoprimyslovém muzeu v Praze. Znacny ohlas pak méla spolecna
bilanéni vystava Zaku a absolvent( v Galerii uméni v Karlovych Varech v roce 1967.

K Gspésnému fungovani skoly patrila Uzka spoluprace s keramickymi zavody. V obdobi urcité prosperity
porcelanového primyslu dané zamérenim na neuspokojeny trh hlavné v okolnich zemich, tzv. vychodniho
bloku, bylo v provozu 17 porcelanek sdruzenych v narodnim podniku Karlovarsky porcelan. Nebyly to vyrobni
zavody pouze v okoli Karlovych Varu a skola tedy bezproblémové umistiovala zaky na zavérec¢né rocnikové
praxe, brigady a podobné aktivity i mimo region.

K dalsim zménam ve strukture vzdélavani dochazi ve skolnim roce 1968/69. Byl vytvoren jediny spolecny
technicky obor Technologie keramiky se specializaci od 3. rocniku na Tepelné technické zpracovani
keramiky. Také v oboru Vytvarné zpracovani keramiky se nadale prohlubuje i technické vzdélani a zavadi
dvoje studijni zaméreni - Modelarstvi uzitkového a dekorativniho porcelanu a Zdobeni porcelanu. (foto ¢. 10
maturita 1969)

V letech 1966 az 1970 dochazi ke generalni opravé staré casti budovy s doplnénim nejmodernéjsiho
inventare. Je zavedeno ,,vedlejsi hospodarstvi“, do kterého se zapojuji ucitelé i Zaci skoly malosériovou
vyrobou specialni keramiky. Jedna se o chromatografické zlabky, irigacni Gstenky, parni hrdla do
destilacnich kolon, desti¢ky pro fotokeramiku, sadrové formy Ci drobné porcelanové figurky. Jiz v prvnim
roce dosahuje vytézek castky 1800000 K¢; tato castka pak slouzi jako dotace pro potreby Skoly.
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V roce 1969, po odvolani reditele Jelinka, se ujima funkce zastupujiciho reditele ¢len Krajského vyboru
Védeckotechnické spolenosti a Ustfedniho vyboru Ceské silikatové spolecnosti v Praze Josef Mikulecky. Ve
funkci ho v roce 1970 strida Miroslav Strnad a Mikulecky se stava zastupcem reditele skoly.

V letech 1966 - 68 skola reflektuje pocinajici a slibné se rozvijejici politické zmény, tzv. Prazského jara, i
celkové aZ euforické uvolnéni ve spolecnosti. Skolni atmosféra je silné ovlivnéna aktivitami student
prazskych vysokych skol. Zaziva velmi Uspésnou etapu, kdy se verejné prezentuje radou i mezinarodnich
vystav praci zak( vytvarného oboru. Studenti se zajmem navstévuji vecCerni promitani série francouzskych
filmd o uméni v karlovarské galerii. VSudypritomna jarni viiné ponékud naivné ocekavané obcanské svobody
se ve skolnich chodbach misi s vanilkovou vini holandského tabaku Amphora z dymky jinak obavaného
profesora tepelné techniky. V Cervnu jesté stihly nékteré tridy vycestovat na zahranicni praxe a poznavaci
zajezdy, aby po navratu z prazdnin sledovaly postupné mizeni svobody i vanilkové vané. | jini ucitelé vSak
radéji volili po necekané tragické srpnové okupaci republiky vojsky Varsavské smlouvy odchod do emigrace.

| v této tizivé spoleCenské atmosfére vsak skola nadale odpovédné plni svou vzdélavaci funkci. Iniciativou
reditele Miroslava Strnada, avsak na pouhé dva skolni roky, je zaveden ve vytvarném oboru v roce 1969 paty
nastavbovy rocnik. Vybrani Zaci, vedle dalsiho odborného studia, realizuji své navrhy rocnikovych i
zavérecnych praci pfimo na urcenych zavodech pod vedenim zkusenych modelard a vytvarnik(. (foto ¢. 11
+ 12 soupravy)

V této dobé prichazi na skolu jako externi ucitel Jaroslav Jezek, hlavni vytvarnik Karlovarského porcelanu.
Plsobi zde v letech 1970 - 1972 a pozdéji téZ v roce 1988 a 1990.

Jaroslav Jezek vystudoval Pedagogickou fakultu UK v Praze. Jeho profesory byli i Karel Lidicky ¢i Cyril Bouda,
coz se zakonité projevilo na nasledné profesni draze Jezka - vytvarnika. V roce 1949, diky skolni odborné
praxi v jedné z porcelanek, objevuje material, ktery nejlépe vyhovuje jeho vytvarnému nadani, vnitrni
ukaznénosti i femeslné preciznosti, coz dokazal tak inovativnim zplsobem uplatnit ve své dlouholeté praci
predniho Ceského designéra porcelanu. Bezpochyby prinosnym bylo jeho setkani s Karlem Havlickem,
doktorem prav s neobycejnym vytvarnym nadanim, ktery zde, v klasterecké porcelance, pracoval po roce
1949 v délnickém povolani. Jako jeho mentor privedl Jaroslava Jezka k okouzleni kresbou, jakozto
vychozimu zakladu pro jeho pozdéjsi celozivotni navrharskou tvorbu. Té se zacina plné vénovat v nové
zaloZeném Vyvojovém zavodé Karlovarského porcelanu v Lesové. Zde, ve spolupraci se Spickovymi modelari,
vznikaji vyrobky, které nasledné byly ocenény na Svétové vystavé EXPO 58 v Bruselu. Velkou cenu zde ziskal
soubor drobnych plastik Klisnicka a Hrebeckové a Zlatou medaili pak progresivné pojata souprava Elka.
Dalsimi uspéchy Jezkovy tvorby byly Zlaté medaile na Mezinarodni vystavé keramiky AIC v Praze v roce 1962,
které ziskal za figuralni porcelan a uzitkové porcelanové soubory.

V dalsich letech je Jaroslav JeZek jako vedouci vytvarnik autorem 39 porcelanovych souprav, vyrabénych v
ostatnich zavodech tehdejsiho narodniho podniku Karlovarsky porcelan. Vyznamnou cast vyrobniho
programu porcelanky v Duchcové pak tvori celda rada Jezkem nové navrzenych plastik. V roce 1988 z
Vyvojového zavodu Lesov odchazi a ukoncuje tak mimoradné Gspésnou tvurdi drahu predniho Ceského
designéra. Az do své smrti v roce 2002 se vsak dale aktivné vénuje umélecké tvorbé. (foto €. 13 - 15)

Po Svétové vystavé v 1958 se jednotici styl 50. - 60. let, spocivajici v asymetrické kompozici tvarud i dekor(,
nové plosné pastelové barevnosti v kontrastu s linii a urcité lehkosti obecné nazyvany ,,Brusel“ logicky
uplatiuje i v tvorbé zaka keramické skoly. Toto obdobi lze oznacit jako na dlouhou dobu posledni vyznamny
kontakt se zapadni evropskou kulturou. (foto ¢. 16)

Pocatkem sedmdesatych let zacCina neblahé ,,normalizac¢ni“ obdobi, které veskeré aktivity smérem na
»Zapad“ razné ukoncuje a nahrazuje je mnohdy formalni, le¢ vynucenou a ze strany zavodni organizace KSC
peclivé sledovanou angaZovanosti zaméstnancl i student( v organizacich typu Revoluéniho odborového
hnuti, Socialistického svazu mladeze, Svazu ceskoslovensko-sovétského pratelstvi apod. Povinné byly
navitévovany verejné schiize KSC &i ideové-politicka Skoleni uciteld. Vyrazné politické Cistky typické pro
toto obdobi se vsak skole, bohudik, vyhnuly.
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Jako vyznamny pocin usporadala skola v roce 1971 Mezinarodni sympozium keramiky zamérené na zdejsi
specificky material-porcelan. Bohuzel dalsi a posledni bylo uskutec¢néno az v roce 1988.(foto ¢. 17) Jsou
spise organizovany spolecensko-politické zakovské soutéze ve vsech oborech vzdélavani, sportovni turnaje,
olympiady, lyZarské vycvikové zajezdy, branna cviceni a kurzy (foto ¢. 17 B). Nacviku na V. spartakiadu v
roce 1980 se zUcastnilo 36 dorostencu Skoly, ktefi se Uspésné kvalifikovali na celostatni vystoupeni na
Strahové. (foto ¢. 18) Vyzadovany byly i letni aktivity mladeZe za Ucasti pedagogu. Na podzim Zaci pravidelné
odjizdéli na souvislé tritydenni zemédélské brigady zamérené na sklizen chmele a brambor. (foto ¢. 19 +
20) Vyrazem uznani za celkovou politicko-pedagogickou praci skoly ji bylo ke stému vyroci zaloZeni v roce
1972 udéleno statni vyznamenani Za zasluhy o vystavbu. Skola viak téZ méni svého feditele a po sochafi
Miroslavu Strnadovi ji od tohoto roku vede opét Josef Mikulecky. Vytvarné predméty - Kresbu a navrhovani
vyucuje socharka Karolina Simé&ikova a Milos Hana, ktery se do 3koly vraci nasledné i v letech 1986-1988.
Avsak i tato doba se logicky a vynucené odrazi ve vytvarnych pocinech zakl, kdy na dekorativnich talifich,
vazach ¢&i objektech asto zaméfenych na vyznamna vyroc&i KSC a SSSR je nepominutelnym leitmotivem ruda
hvézda a jiné nezbytné atributy tohoto obdobi ,,budovani komunismu. (foto ¢. 21)

Nové zavedené stavebni obory postupné poctem zakll prevazuji nad ptvodnimi keramickymi - Vytvarnym
zpracovanim keramiky a porcelanu a Technologii keramiky. Skolni budova této expanzi nepostaluje a
postupné se rozrista o dal$i pristavby, na jejichZ budovani se v ramci praxi podileji i sami studenti
stavebnich obor(. V roce 1976 prichazi z praxe ucitel modelafstvi, vytvareni porcelanu a specialni
technologie Jifi Spis, absolvent keramické $koly z roku 1969, a o rok pozdéji Jaroslav Vlasak, jako vyucujici
vytvarnych predmétl, matematiky a déjin vytvarné kultury. (foto ¢. 22 + 50) Umélecké predméty od roku
1978 pak prerusované do roku 2002 vyucuje téz byvaly absolvent skoly, akademicky sochar Pavel Knapek.

Po studiu na Statni keramické skole v Karlovych Varech je Pavel Knapek prijat na Vysokou skolu
uméleckoprimyslovou v Praze do ateliéru Otto Eckerta, kterou absolvoval v roce 1977. Ve své tvorbé se
zabyva prevazné nejnaroc¢néjsim keramickym materialem - porcelanem. Kromé uzitkovych nadob a souprav
vytvari pro néj charakteristické, mnohdy velkoplo$né nizké reliéfy, ve kterych se zabyva hledanim tvar(,
hrou svétla a stinu ¢i geometrii motivi s povrchem misty pripominajicim rafinované tvarovany ¢i pomackany
papir. Musi vsak zde slozité resit také Cisté technické problémy, nebot’ tyto artefakty jsou na samé hrané
technologickych moznosti kiehké porcelanové hmoty. Neglazované plochy nékdy nasledné doplnuje jemnou
kresbou tuzkou vedouci k zvyraznéni chténych kontrastu.

V roce 1989 ziskal druhou hlavni cenu na 2. Mezinarodnim trienale porcelanu ve svycarském Nyonu a Cestné
uznani na Svétové vystavé keramiky Mino 89 v Japonsku. Opét ocenén byl v roce 1998 na 5. Mezinarodnim
trienale porcelanu v Nyonu cenou Pro Novioduno a v roce 2004 ziskal Gold Prize v 1. Evropské keramické
soutézi v Athénach. V roce prijal Ucast na 5. Mezinarodnim konvicovém sympoziu ve Studiu Thun v Lesové.
Kromé cetnych samostatnych i spolecnych vystav jsou jeho dila zastoupena v uméleckych sbirkach vétsiny
zemi Evropy, ale i v USA a Japonsku.

Od roku 1994 je clenem AIC (Academie internationale de la céramique).

V letech 2003-2011 vedl Ateliér keramiky na VSUP v Praze. V soucasné dobé se vénuje ateliérové tvorbé.
(foto ¢. 23-25)

Dalsim oborem, kterym se nabidka vzdélavani v roce 1984 rozsirila, byla Analyticka chemie a Chemicka
technologie. Naopak upada zajem o vecerni formu studia pri zaméstnani, které se postupné zménilo na
externi. Ukonéen byl i obor Zaruvzdorné hmoty vyucovany v letech 1980-1984.

Na podzim roku 1989 nemohou Zaci i ucitelé nevnimat signaly blizicich se prevratnych udalosti. Koncem
listopadu probihd ve skole studentska stavka na podporu pozadavku vysokoskolaki na celkové zmény ve
spolecnosti. Nasledné vytvorené skolni Obcanské forum se plné stavi za pozadavky stavkujicich studentt a
organizuje Ucast $koly v generalni stavce dne 27. listopadu 1989. Koncem roku také zanika ¢innost ZO KSC i
ostatnich organizaci, a Skola se tak stava po Ctyriceti letech znovu apolitickou, ¢isté vzdélavaci instituci.
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Na zakladé konkurzu nastupuje od 1. 9. 1990 na misto reditele Skoly dlouholety ucitel technickych predmét
Kamil Bursik. Do skoly se jako vyucujici postupné vraceji byvali Zaci. V tomto roce zacina vyucovat odborné
modelovani a design keramiky sochar Jifi Jindrisek, ktery zde puUsobi do své tragické smrti v roce 2007.
Pedagogicky sbor je v roce 1992 posilen o dva predni karlovarské vytvarniky Jana Samce ml., absolventa
keramické sSkoly v Bechyni, a grafika a malife Vaclava Balsana, ktery zde setrvava do roku 2011. Od roku
1994 vytvarné predméty a déjiny uméni vyucuje Milo$ Barta. Jako ucitelé dilenskych predmétd prichazeji v
roce 1994 do skoly tézZ jeji byvali studenti Jitka Kalabisova a Michal Beneda. (foto C. 26).

Na rozvoj technologii v oblasti vyuziti po¢itacové techniky skola v roce 1995 reaguje otevienim nového oboru
vytvarného zaméreni s nazvem Propagacni vytvarnictvi - propagacni grafika. O spravnosti tohoto kroku
svédd¢i znacny zajem uchazec( a s tim souvisejici vysoka Groven absolventu tohoto oboru, z nichz znac¢na
¢ast nasledné pokracuje ve studiich na vysokych uméleckych skolach.

V uvolnéné spolecenské atmosfére se skola, hlavné prostrednictvim vytvarného oboru, zacina opét vyrazné
verejné prezentovat. Jiz v roce 1991 byla v hotelu Thermal usporadana rozsahla vystava ,,Absolventi
keramické skoly v Karlovych Varech“ s (casti ceskych vytvarniki i predvalecnych absolventd némecké
narodnosti. Studenti dosahuji v soutézich nadregionalniho vyznamu rady ocenéni. V roce 1999 v soutézi For
Glass Ceramics Praha ziskava soubor porcelanovych objektd cenu Grand Prix Junior, Cestné uznani pak
plastika ,,Flétnistka“ a porcelanova souprava ,Elle®. Nasledujici rok je ocenén cCestnym uznanim soubor
plastik ,,Sném*.

Dale se navazuji styky s byvalymi zaky, ale i absolventy zijicimi dlouhodobé v Némecku. V roce 1997 vznikaji

kontakty s keramickou skolou v Hohr Grenzhauzenu a nasledné vyménné pobyty zak i vyucujicich. Poradaji
se vystavy zakovskych praci v Karlovych Varech, Praze, Kladné, Sokolové, Klasterci nad Ohri, Lokti. Po
obdobi urcité rivality se obnovuje spoluprace se Stredni pramyslovou skolou keramickou v Bechyni, mimo
jiné i formou oblibenych vyménnych odbornych zavérecnych praxi. (foto ¢. 27 + 28) Skola postupné prochazi
rozsahlymi opravami, vyménou inventare a vnitrniho zarizeni. Odborné ucebny se zacinaji vybavovat
vypocetni technikou. Rekonstrukci prochazi plynova pec, ktera je v provozu od roku 1981, a instaluji se nové
pece elektrické. Dalsi pristavbou zaci ziskavaji i odborné ucebny a ateliéry. Studenti vytvarnych oborl se
Gcastni poznavacich zajezdd do Italie a Francie. V tomto obdobi ma Skola ve vsech studijnich oborech
zapsano pres 500 zakd.

V roce 1999 se zastupce reditele Karel Hajek Gcastni jednani zastupct evropskych strednich a vysokych kol
ve finském Kuopiu a portugalském Caldas da Reinha. Na zakladé téchto setkani je v roce 2000 skola Narodni
agenturou vybrana k Gcasti na triletém Evropském vzdélavacim programu Sokrates - Comenius 1 s nazvem
Ceramic network of Europe. Do tohoto mezinarodniho projektu jsou zapojeny i partnerské skoly z Némecka,
Francie, Portugalska a Polska. Odborni ucitelé se zde UcCastni fady seminard, na kterych prezentuji
specializace svych skol. Jednani vedou na poradajici skole v némeckém Hohr Grenzhausenu, francouzské
Skole v Dijonu a Centru keramiky v portugalském Caldas da Reinha. Navstévuji téz regionalni keramické
zavody a provozovny a seznamuji se s typickymi produkcemi danych oblasti. Méstské galerie v sidlech
zUcastnénych skol poradaji vystavy zakovskych praci. Projekt byl Uuspésné dokoncen a nase skola byla v ramci
Ceské republiky ocenéna za jeho nejlepsi zpracovani Evropskou cenou kvality - E Qvality 2004.

V této dobé se vsak zacina plné projevovat nepriznivy demograficky vyvoj ve spolecnosti, projevujici se
silnym poklesem poctu prfislusnikii mladé generace. Skoldm se snizuji stavy prijimanych Zaki, coz sebou
prinasi vazné ekonomické problémy. Zrizovatel keramické Skoly reaguje na tuto skutecnost planem tzv.
optimalizace. Misto vyrazenych stavebnich oborl presouva, pres vseobecny nesouhlas, do Skoly Stredni
odborné ucilisté keramické a sklarské ze Staré Role. Vzhledem k této skutecnosti reditel Skoly Bursik
rezignuje na svoji funkci.

Na uvolnéné misto je na zakladé konkurzniho rizeni od skolniho roku 2006/2007 jmenovan dosavadni reditel
keramického ucilisté ve Staré Roli Jifi Rezek. Dochazi k planovanému prestéhovani keramického a sklarského
ucilisté do objektu skoly vcetné potrebného technologického vybaveni a malé plynové pece. Mohla tak byt
postupné odstavena vozokomorova plynova pec z osmdesatych let, ktera svoji nadbytecnou kapacitou a
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technickymi potizemi prestala byt vyuzivana. Ucilisté zde nasledné pripravuje budouci keramiky ve dvou a
triletych oborech Keramicka vyroba, Malir keramiky, Keramik a modelar. Jako jediné u nas vyucuje obor
Ru¢ni malba porcelanu. Vedoucim odborného vycviku je Vit Cmolik, dilenskymi vyucujicimi Alena Svejkova,
Danuse Siroka, Eva Moravkova a pozdéji Radka Vamourkova. Praktickd vyuka u¢ili probiha jak v objektu
Skoly, tak primo v porcelankach. (foto ¢. 29)

Soucasné s touto zménou, v souvislosti se zavedenim dalSich obor zamérenych na sklarstvi, se od zari 2007
méni nazev na Stredni primyslovou skolu keramickou a sklarskou Karlovy Vary. Ve Skole jsou zahajeny sanace
zdiva a opravy suterénnich prostor( i dilen ve staré ¢asti budovy a je vyprojektovana moderni vydejna obédd
s prodejem drobného obcerstveni. Zfizena je nova odborna graficka ucebna a zacina se vybavovat fotoateliér
pro studijni obor UZita fotografie a média (nové otevreny od skolniho roku 2008/2009).

O rok drive se jako ucitel vytvarnych predmét do Skoly vraci byvaly absolvent, sochar Jifi Kozisek,
aby zde pusobil do roku 2020.

K vyznamnym osobnostem soucasného porcelanového designu patri i Jifi Kozisek. Po absolvovani Stredni
pramyslové Skoly keramické v Karlovych Varech v roce 1976 a nasledném studiu na Vysoké Skole
uméleckoprimyslové v Praze u profesora Otto Eckerta pusobi od roku 1987 do roku 1994 jako vedouci
vytvarnik ve Vyvojovém zavodé Lesov. Je autorem témér dvou desitek porcelanovych kavovych a jidelnich
souprav, které jsou Uspésné zavedeny do pruamyslové vyroby. Jedna se napriklad o soupravy Lisette, Flora,
Annette, Avignon, Golf, ¢i hotelovy porcelan Lago. V roce 1990 ziskava ocenéni ,Nejlepsi vyrobek
Ministerstva pramyslu“, v dalSich letech Cenu Silicium Bohemica Praha a v roce 2000 Zlaty krystal Silicium
Bohemica Praha.

Poté se plné vénuje ateliérové tvorbé, kde se diky své vsestrannosti zabyva malbou, figuralni plastikou,
socharsky pojatymi porcelanovymi objekty ¢i lampami. Vyuziva zde transparence porcelanové hmoty,
kontrastu barev i material(. Rafinované propojuje rizné materidly jako sklo, porcelan & drevo. Je
experimentatorem, zkousi rizné keramické hmoty i techniky. V jeho plastikach ¢i objektech je mnohdy
pritomen tu sarkasticky humor, tu nadsazka a mnohdy aZ karikatura. Naprosto vzdy je vsak pritomna
nezpochybnitelna umélecka a remeslna profesionalita. (foto ¢. 30-32)

Od roku 2007 dosud zde vyucuje také vytvarnik Viktor Chalepa.

Viktor Chalepa po maturité na Stfedni primyslové Skole keramické v Karlovych Varech pokracuje ve studiu
na Vysoké skole uméleckoprimyslové v Praze v ateliéru profesora Vaclava Seraka a poté Pavla Knapka. Za
své studentské prace ziskava v roce 2004 treti misto v soutézi Figurama a Zvlastni cenu jury v soutézi
Studentsky design. V roce 2007 obdrZel Narodni cenu za studentsky design. Zaroven spolupracuje s
porcelankou G-Benedikt v Karlovych Varech jako navrhar dekord.

Po ukonceni vysokoSkolského studia pusobi jako vytvarnik ve spolecnosti Thun 1794 a.s. v Nové Roli a
nasledné je povolan jako ucitel designu do keramické skoly v Karlovych Varech. Kratce vyucuje i na Zakladni
umélecké 3kole v Ostrové a jako odborny asistent v ateliéru keramiky Ustavu uméni a designu Zapadoceské
univerzity v Plzni.

Jako aktivni vytvarnik se kromé pedagogické cinnosti zabyva nejen vlastni tvorbou v oblasti uzitého
porcelanu, ale i navrhy cen nebo architektonickych prvk( do verejného prostoru. Jeho prace jsou
prezentovany na radé samostatnych i spoleénych vystav v Cechach i v zahrani¢i a zastoupeny ve sbirkach
Uméleckoprimyslového muzea v Praze a Europaisches Industriemuzeum fiir Porzellan, Porzellanikon Selb.
(foto €. 33-35)

Dal$im z fady byvalych absolventd, ktefi za¢inaji na Skole ucit, je Lenka Maliska. Oba jeji rodice, ktefi zde
vystudovali vytvarny obor, jsou taktéz nadale spjati se skolou - Anna Maliska zde v devadesatych letech
pusobila jako uéitelka praktického predmétu Dekorovani a Miroslav Malisky, ktery pracoval jako dlouholety
vedouci modelar Vyvojového zavodu Lesov a po mnoho let pasobil jako odborny konzultant maturitnich
praci.
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Lenka Sarova Maliska po maturité na karlovarské keramické skole studovala v letech 2001-2007 na Fakulté
uméni a designu UJEP v Usti nad Labem. Jeji $kolni prace byly ocenény jako Vynikajici studentsky design.
Ziskala napriklad Cenu dékana za nejlepsi diplomovou praci, 3. misto na veletrhu Mobitex 2007, Junge Kunst
2008 v némeckém Passau a 2. misto v soutézi Twenties v Belgickém Bruselu. Svoji tvorbu, at’ malifskou, Ci
keramickou prezentuje na radé samostatnych i spolec¢nych vystav u nas i v zahranici. Jiz v dobé studii na
univerzité zacinala v roce 2004 vyucovat dekorovani a navrhovani dekort na keramické skole v Karlovych
Varech a setrvala zde do roku 2017. Ve skole vedla radu odbornych seminart a workshop( pro keramiky s
tématikou malby na porcelan.

V soucasné dobé se ve svém studiu vénuje ateliérové tvorbé v oblasti designu porcelanu, ale i volné malbé.
Pravidelné se Gc¢astni mezinarodnich sympozii a stazi. Jeji prace jsou soucasti sbirek jak soukromych, ale
umistény jsou i ve sbirkach ceskych a evropskych mést ve Svédsku, Spanélsku ¢i Makedonii. Jako designérka
spolupracuje se spolecnosti Thun 1794 a.s. (foto C. 36-38)

Vlivem celosvétové financni krize v roce 2008 dochazi ke znacnému utlumu vyroby v regionalnich
keramickych zavodech, pricemz nékteré tradicni porcelanky zcela zanikaji. To se logicky projevuje
dramatickym snizovanim poctu zak( v keramickych oborech, které se tak ocitaji na samé hranici své
existence. Celkova naplnénost Skoly se postupné snizuje na 260 zak( a nastava mezni situace, kdy je
diskutovano dalsi fungovani keramické skoly jako takové. Ocekavané ekonomické zmény tak slouceni dvou
Skolskych zarizeni neprineslo a v roce 2010 reditel Rezek ze své funkce odstupuje.

Naslednych deset let znamenalo dalsi vyzvy, Uspéchy i doslova osudové udalosti. Ani v této posledni dekadé,
béhem mimoradné slozitého obdobi, a pozdéji i ve stisnénych provizornich podminkach vsak Zaci a ucitelé
vSech oborl nepolevuji ve svych aktivitach a udrzuji tak nadale vysoky standard skoly.

Po konkurznim Fizeni se od 1. 9. 2011 vedeni $koly ujima Markéta Slechtova. V ramci konsolidace 3koly se
prijimaji odpovidajici ekonomicka opatreni. Presto se ucebny postupné vybavuji novym nabytkem, instaluji
se interaktivni tabule a provadi napojeni pocitaci do vSech kabinet( a trid. Jsou zfizovany dalsi vytvarné
ateliéry a jazykové ucebny a zahajen provoz vydejny obédud. Systém pedagogické dokumentace je plné
preveden na elektronickou verzi pristupnou zakim i rodi¢im. Nasledné prochazeji Uplnou rekonstrukci
zakovské Satny. V tomto obdobi postupné probihaji i personalni zmény v ucitelském sboru a do skoly
prichazeji novi pedagogové.

Reditelka $koly téZ zahajuje jednani s vedenim viech keramickych zavod(. Na zakladé jejich pripominek a
pozadavku je struktura oboru Vytvarné zpracovani keramiky a porcelanu prepracovana a pod nazvem Design
porcelanu a keramiky nabizi uméleckoremeslné vzdélani s akcentem na tvarovani porcelanu. (obr. 38 B+C+D)
Tato zména oboru prospéla, o cemz svédci jeho Uplna naplnénost pro nasledujici skolni roky.

Tradi¢né velkému zajmu uchazecl se nadale tési zbyvajici dva vytvarné obory Graficky design a Uzita
fotografie a média. Na zakladé spoluprace vSech vytvarnych trid vznikaji dila, kterymi se Skola pribézné
prezentuje pred Sirokou vefejnosti. Uspé$na byla napriklad sada lazeriskych poharkd, kolekce cen pro
literarni soutéz Krajské knihovny v Karlovych Varech (foto ¢. 39) nebo expozice na mezinarodni prehlidce
novinek z oblasti designu Designblok v Praze. Skola byla téZ vybrana jako reprezentant Karlovarského kraje
do celonarodniho projektu Ctrnact klenotl v srdci Evropy. Zaci se spolupodileli na navrhu a realizaci velké
reprezentativni roby ve stylu Haute couture, predstavujici zdejsi porcelanovou tradici. Priznivy ohlas mély
i porcelanové medaile pro mistrovstvi Evropy v twirlingu a mistrovstvi CR v ploutvovém plavani, které byly
realizovany také diky spolupraci keramik( a grafikd. V ateliéru grafického oboru vznikla i nova vyrobni
znacka skoly pouzivana od roku 2011.(foto ¢. 40) Problémy s obsazenosti oboru Technologie keramiky
(pozdéji Technologie silikat() vSak pretrvavaji a posledni maturitni ro¢nik ukonéuje studium ve Skolnim roce
2010/2011. Tato skutecnost vsak neni v souladu s dlouhodobymi progndzami vyrobct v keramickém,
sklarském a téZebné - Upravarenském primyslu minerald, ve kterych je predpokladana budouci potreba
zaméstnancli s vysokou odbornou kvalifikaci a novymi kompetencemi. Skola tedy ve spolupraci se Silikatovym
svazem, Asociaci vyrobcl zaromaterialt, Cihlarského svazu Cech a Moravy a Asociaci sklarského a
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keramického primyslu CR pracuje na uzavieni sektorové dohody, kterd by méla nepfiznivy stav zménit. Jak
se pozdéji ukazalo, ani tento krok vsak nevedl k ocekavanému zvyseni zajmu o technologicky obor.

Ve skolnim roce 2011/2012 navstévuje Skolu 297 zak( v oborech Design keramiky a porcelanu, Graficky
design, Uzita fotografie a média, Aplikovana chemie, Ekologie zZivotniho prostredi a Keramicka a sklarska
vyroba. Vzhledem k tomu, Ze kapacita Skoly v souc¢asné dobé cini 340 zakd, pohybuje se naplnénost Skoly
na hranici 90 %. Presto je vyhledové uvaZovano o otevreni oboru Odévni design, coz se uskutecnilo Skolnim
rokem 2013/2014.

Jako vyucujici uméleckych predmétd a déjin vytvarné kultury je prijat dalsi z byvalych absolventl
vytvarného oboru keramické skoly, Marek Wohlrab. Pocet vyucujicich se ustalil na Cisle 42; nepedagogickych
pracovnik( ma skola patnact.

V ramci regionalnich dnl na svétové vystavé EXPO 2015 v Milané se prezentoval i Karlovarsky kraj. Soucasti
jeho expozice byla unikatni kolekce porcelanovych lazenskych poharkl, kterou vytvorili Zaci vytvarného
keramického oboru. (foto ¢. 41) Tyto prace byly vybrany, aby reprezentovaly Karlovarsky kraj spolu s dily
profesionalnich umélcd.

Vyznamnych Uspécht dosahla skola téz v programu Erasmus+. V obdobi let 2015 az 2021ziskala 12 projektd,
do kterych se v ramci workshopu, stazi a skoleni zapojilo témér 90 zakd a 53 vyucujicich.

Umélecké projekty byly zaméreny na keramiku, odévy, grafiku a fotografii. V projektu ,,Art and design® byly
partnery skoly v Turecku, Portugalsku a Makedonii. Do ,,prvni staZe v zahrani¢i“ vyjelo na dvou az tritydenni
pobyty celkem 19 Zakd do Keramického lycea ve francouzském Lonchamp a portugalské Skoly Artistica de
Soares dos Reis. Keramicky projekt ,Potter Raiting“zaméreny na vyucujici mél za partnery remeslniky ze
Slovenska, Turecka, Kypru a Polska.

Keramicky obor pak v ramci projektu ,,Diversity of Ceramics“ usporadal v roce 2016 workshop na téma
podglazurové dekorace porcelanu, kterého se zUcastnili Zaci spolecné s kolegy ze stejné zamérené skoly v
Portugalsku. V dalsim Skolnim roce nasledovavala navstéva studentu a ucitel( ze spratelené skoly v Dijonu.
Nasledny dvoulety projekt se tykal spoluprace s keramickymi skolami ve Francii, Portugalsku a Lotyssku,
kam poté reciprocné odjeli zdejsi zaci. Poté pak nasi keramici dvakrat hostili pedagogy a Zaky téchto skol,
kteri zde pracovali na svych navrzich a realizacich porcelanovych lazenskych poharkd. Projektu se z(castnilo
celkem 30 Zaku a ucitel( keramickych oboru. (foto ¢. 42)

Projekty jsou tak i prilezitosti reprezentovat nasi Skolu a podilet se aktivné na zvysovani jeji prestize. Vedle
rozvoje komunikace v anglickém jazyce je neméné vyznamnym prinosem poznavani jinych kultur a tradic,
setkani a navazani osobnich vztah( a pratelstvi.

V roce 2016 se 3kole poprvé dostalo vyznamného ocenéni ze strany firem Karlovarského kraje ,Skola
doporucena zaméstnavateli“. Tohoto ocenéni dosahla skola i o dva roky pozdéji a poté téz v roce 2021, kdy
se v tomto hlasovani umistila dokonce na prvnim misté.

Na propagaci oboru i porcelanu, jakozto exkluzivniho vytvarného materialu, byla v roce 2019 téz zamérena
vystava ,,Cesta SUPS“ v karlovarské galerii Supermarket WC. (foto ¢. 43 + 44) Keramici se kazdoro¢né Gcastni
i celostatni prestizni soutéze Studentsky design; v kategorii Sklo, keramika, porcelan ziskala zakyné
maturitniho roc¢niku druhé misto za futuristicky pojatou porcelanovou misu na ovoce. (foto ¢. 45)

Ve $kolnim roce 2019/2020 se také opét méni logo a nazev Skoly na Stfedni uméleckoprimyslovou $kolu
keramickou a sklarskou Karlovy Vary, prispévkova organizace. (foto C. 46)

Ke zdarnému chodu keramického oboru nadale vyznamné prispivaji téz socialni partneri. V devadesatych
letech minulého stoleti vlivem technické zaostalosti, ztraty konkurenceschopnosti a zasyceni trhu levnym
asijskym zbozim doslo k postupnému uzavirani rady zprivatizovanych porcelanek. V soucasné dobé tedy
funguji pouze ,,Cesky porcelan a.s. Dubi, ,,G. Benedikt Group* Dvory,“ Rudolf Kimpf 1907“ Loucky a ,,Thun
1794 a.s.“, ktera sdruzuje zavody Nova Role, Klasterec a Concordia Lesov. Spolecnost Thun keramikdm
poskytuje bily stfep pro zavére¢né a maturitni prace, umoziuje realizaci dekort ve svém zavodé Sitotisk a
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zasobuje skolni dilny keramickymi hmotami, jejichz vyroba byla v souvislosti s uzavienim skolni pripravny
znemoznéna. Zaci zde také absolvuji souvislé rocnikové praxe nebo odborny uc¢novsky vycvik.

Znacnym prinosem je i spoluprace se Silikatovym svazem, Fakultou uméni a designu Univerzity J. E. Purkyné
v Usti nad Labem a Fakultou designu a uméni Ladislava Sutnara pFi Zapadoceské univerzité v Plzni.

Osudovym se pro skolu necekané stal rok 2017. V dubnu se v nosné konstrukci stropu modelarské dilny
objevily praskliny. Povolany statik naridil bezodkladné uzavreni staré budovy pro zaky i zaméstnance. Cela
stavba byla nasledné zajisténa systémem kovovych podpér. (foto €. 47) Nasledovalo postupné vyklizeni vsech
prostor. Vyuka i administrativa se nouzové prestéhovaly do tzv. nové budovy, coz si vyzadalo okamzité
stavebni a technologické Upravy, véetné premisténi Casti technického vybaveni dilenskych provozl a
laboratori. Pro keramicky obor to znamenalo velmi citelny zasah do normalniho zpUsobu praktického
vyucovani, nebot’ jen velmi malou c¢ast tohoto vybaveni bylo mozné umistit do provizornich stisnénych
prostor. Provoz puvodni pripravny hmot zistal v uzavieném traktu a byl tak zcela znemoznén. Plynova pec
na vypal porcelanu umisténa v pristavbé objektu plvodni skolni kulaté pece mohla byt vsak nastésti nadale
provozovana.

Po opakovanych revizich a sondazich provedenych nékolika vyzkumnymi a zkusebnimi Ustavy bylo na zakladé
odebranych vzork( betonového zdiva vydano rozhodnuti o stavebné technické nezplsobilosti stavby.
Vzhledem ke stejnym pouzitym materialdm byla vyklizena i prilehla obytna budova. A tak, po 92 letech
fungovani, existence téchto dvou historickych staveb de facto skoncila.

Tato udalost byla natolik ne¢ekana, Ze si vyzadala radu mésic postupného hledani dal$iho feSeni. Do osudu
budov v [été roku 2018 zasadnim zplsobem zasahlo Ministerstvo kultury sejmutim pamatkové ochrany, ktera
byla v platnosti od roku 2007. Tim byla otevrena uvaZzovana moznost Uplné demolice, coz se vsak setkalo se
vSseobecnym nesouhlasem odborné i laické verejnosti.

Pocatkem roku 2019 zverejnil zrizovatel Skoly tri varianty dalSiho postupu - demolice starych casti a
rekonstrukce vedlejsi budovy, rekonstrukce obou budov nebo vystavba nové skoly v arealu Krajského Uradu
v Karlovych Varech. Odhadované rozpocty nakladd se pohybovaly mezi 337 milidny a 452 milidny korun s
casovym obdobim vystavby od 45 do 54 mésict. Navrh na vystavbu nového objektu byl posléze zamitnut a
vyhlasena byla verejna architektonicka soutéz s terminem odevzdani navrh( do srpna téhoz roku. Limitujici
méla byt ¢astka 600 milidond a podminkou nenaruseny provoz vyuky ve vedlejsi tzv. nové budové v obdobi
pripadnych demolicnich praci.

Jako odezvu na vypsani soutéZe Krajsky urad v Karlovych Varech obdrzel deset nabidek od rdznych
architektonickych kancelari, pricemz zakazku vyhraly dvé prazské a jedna brnénska spolecnost. Naklady na
vypracovani studii ¢inily 1,8 milionu korun a odevzdané mély byt v Gnoru 2020.

V breznu byly tyto tfi projekty vystaveny na Krajském Uradu a na zakladé odborného posouzeni i ohlasu
verejnosti nakonec zvitézil projekt prazské kancelare architekta Petra Hajka, ktery je byvalym absolventem
stavebniho oboru keramické skoly. Tento vitézny navrh véetné architektonického prostorového modelu byl
autorem prezentovan v objektu Krajské knihovny v Karlovych Varech pocatkem zari 2020.

V podstaté se jedna o dvé kubické nekonvencné pojaté a vizualné dominantni pristavby s oplasténim
predsazenou fasadou ze sklenénych desek, umisténé po obou stranach opravené historické casti skoly. Je
tim docileno vyrazného kontrastu mezi modernim pojetim téchto dostaveb a zachovanou vizaZi plavodni
budovy. Bylo tak uprednostnéno vyrazné futuristické reseni pred ponékud konzervativnéjsimi navrhy obou
zbyvajicich autor(. Jiz z prostorovych modell je zfejmé, Ze se nova skola stane vyraznou dominantou nejen
Rybaru, ale i mésta Karlovy Vary (foto ¢. 48 + 49). Po dokonceni tohoto projektu se tak otevie dalsi,
doufejme jesté Uspésnéjsi, etapa existence keramické skoly v Karlovych Varech.
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F.School History 1945-2022

Jifi Spis

After the end of World War Il and the subsequent forced displacement of a large part of the German
population from the Sudetenland, where the majority of porcelain factories operated, their continued
operation was significantly affected by a lack of experienced workers. Therefore, the first task after the
liberation was to return the school, where the wartime production of gas mask filters took place in the last
year of the war, to its original purpose - the training of now Czech ceramic experts. At the same time, it
was necessary to secure the school's material assets for the Czechoslovak state and to prepare for the first
post-war school year. Jaroslav Leder, professor of the vocational school of ceramics in Prague, was entrusted
with this task.

The preparatory course started on 1th October 1945 with 17 pupils and focused on general training for all
porcelain production plants. Successful pupils then had the opportunity to continue their studies at the two-
year vocational school. Miroslav Petr(i was appointed administrator of the State Vocational School for the
Porcelain Industry in Karlovy Vary. He was in charge of a teaching staff of five, which temporarily included
some former teachers of German nationality. The main task of the school was to maintain close cooperation
with the porcelain industry. This first school year, this time in a Czech school, 14 boys and 10 girls graduated.

In September 1946, the two-year vocational school for the porcelain industry was opened in response to
considerable interest from applicants. The studies focused on plastering, making, firing, and painting
porcelain. A total of 59 pupils studied in these fields. At the same time, a one-year preparatory course was
reopened, attended by 16 students.

Following the need for both the Ministry of Education and representatives of industry to take part in the
administration of the Institute, a Board of Trustees of the State Vocational School for the Porcelain Industry
in Karlovy Vary was established in October 1946, the function of which was taken over by an advisory board
in the 1950s.

The growing importance of the school is evidenced by the visit of the President of the Republic Edvard Benes
and the Minister of Trade in May 1947. In that year, the one-year preparatory course was abolished and two
years later the course was extended to three years. To prepare pupils in advance for developments in the
industry and its mechanization, the professional teaching staff, led by Milos Fiala, created a new school
concept.

After the February 1948 coup staged by the Communist Party of Czechoslovakia, Miroslav Petrd resigned
from his post due to his disagreement with the radical change in the socio-political situation and the gradual
destruction of the foundations of parliamentary democracy.

In 1949, sculptor Jifi Kemer was elected director of the school. Renowned artists and ceramists Jan Samec,
Sr., Leopold Christ, Eduard Schickl, Jan Safranek, Jan Simota, Ludmila Vojifova, Jan Lichtag, Leopold Velan,
Bretislav Werner and the leading Karlovy Vary artist, Frantisek Bocek, came to teach, albeit briefly. From
1948 to 1950 the school operated under the name of the Vocational School for the Porcelain Industry Karlovy
Vary. Another name change came in 1950 and until 1953 the school was called the Higher Industrial School
of Ceramics Karlovy Vary. (photo no. 1 exhibition hall)

The course was extended to four years, is strongly technically focused, and ended with a high school diploma
so that graduates of three-year schools from Bechyné, Prague, and Teplice also applied to the school.

In 1951 Vladimir Beranek became the school's director. Based on the requirements of the silicate industry,
the school's concept was further modified, as graduates with a higher level of technical education were in
demand. Therefore, a type of course was created which in the last two years was strongly technically
oriented. The graduation examination included the defence of final technical theses, the topics of which
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were assigned in cooperation with industry and related to solving current technical and technological
problems in specific plants. The upward trend in the level of the defences was ensured by the participation
of experts from practice and scientific research institutes in the graduation committees.

Due to the need for more technical workers for the silicate industry, the school also introduced evening
courses. The "Industrial Ceramic School" was attended by 110 full-time students. Its name changed again in
1959 to the Secondary Industrial Ceramic School Karlovy Vary.

In response to suggestions by the Ministry of Foreign Trade and the efforts of the ceramics industry to
produce products of artistic value and thus better compete in foreign markets, a course in Fine Ceramic
Processing was opened in 1956 for specialized education. The teacher of the artistic subjects in this field
was the sculptor Ludvik Volf. The school already had 140 pupils and 17 teaching staff. From the following
school year onwards, two young teachers, later artists who won several international awards started to work
here, who afterwards raised the school to a high artistic level - Vlastimil Kvétensky and Miroslav Strnad.

Vlastimil Kvétensky was a pupil of Stanislav Ulman at the Academy of Arts and Crafts in Prague, where the
Ceramics and Porcelain studio was headed by Otto Eckert. In addition to teaching at the ceramics school,
he soon devoted himself to his artistic activity. He engaged in painting and printmaking, but soon started
to use new materials such as plaster and sculptural clay, into which he imprinted mysterious fragments of
things or girls’ faces, creating more intimate fantasy-poetic reliefs, some of which he cast in bronze
("Orpheus and Eurydice"). However, the final material in his works became coarse high-fired fireclay and
gradually finer-grained refractory material, which better allowed for a wider range of expressive techniques
such as modelling, engraving, wrinkling and scraping or, conversely, smoothing the surface as a base for
engobe and subsequent painting with ceramic stains, accents of gold or the use of glass melt.

The first significant successes were the gold medal at the 1966 International Ceramics Competition in Gualdo
Tadino, Italy, for the sculpture "Communication” and the 1st prize a year later for the sculpture "Man and
the World of Work". Subsequent annual awards at European competitions and his regular participation in
foreign exhibitions confirm that Kvétensky was the most artistically outstanding personality in the modern
history of the ceramics school.

In 1974, however, he left the school to devote himself entirely to independent artistic activity. In addition
to smaller works, he also created large-scale realizations for the public space - sculptures, ceramic walls,
and, often almost monumental reliefs in connection with architecture.

The characteristic feature of Vlastimil Kvétensky's works, the "poet of ceramics”, is a trembling romanticism,
poeticism, and even dreaminess; a clear principle is a constant search for the interconnection between life
and art, between painting and ceramics.

His extraordinary body of work came to a close in 1985 when he died suddenly at the early age of 55 (photos
no. 2 - 5).

Along with Kvétensky came his friend Miroslav Strnad, who had graduated from the Academy of Fine Arts
under professors Jan Lauda and Karel Pokorny and then from the Faculty of Education at Charles University
in Prague. He devoted himself fully to his work as a professor of art subjects and art history, eventually
becoming a respected director of the school. However, he also devoted himself to his artistic work. Here
he encountered previously unknown methods, such as ceramic modelling. Initially, he created an award-
winning body of classical figurative porcelain but later used this noble material as a platform for artistic
experimentation. He applied metal filings to his objects, achieving a brutal contrast between the smooth,
pure white surface and the iron igneous surface after firing. For his sculpture "Apostle”, and thus his
technique, he was awarded the Gold Plaque at the 1967 International Competition in Gualdo Tadino. His
work, which also uses other materials, was later to be seen in public spaces. These include, for example, a
large concrete frieze in the style of geometric abstraction on the Young People’s Home in Karlovy Vary, a
concrete retaining wall in Zlutice, a metal fountain in Kadan, and the traditionally sculptural bronze
sculpture "Girl with a Dove - Annunciation” in Cheb. In the informal style, he also created a stucco relief
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and a ceramic plate for the interior of the transport office in Karlovy Vary entitled "Labyrinth of the World
and Paradise of the Heart".

For health reasons, he left the school in 1984, but his work did not end there. In his garden in Pardubice,
he created pieces in the style of land art; probably his last work is the installation "Labyrinth of the World
and Paradise of the Heart with Mount Kailas". He passed away in 2016 at the age of 85 (photos no. 6 - 9).

In 1957, director Beranek quit his position, and Vaclav Srb was appointed his successor, who, however, left
the school in 1959 due to health reasons. FrantiSek Kucera became the interim head. On his initiative, the
two existing courses were expanded to include thermal engineering. A branch of the Czech Ceramics and
Glass Society also began to work here under the leadership of the renowned technologist Oleg Gulevich.
During this period, the tradition of international conferences on porcelain was established, with expert
lecturers and seminars taking place in the school's classrooms as well as on the premises of the Grandhotel
Moskva (formerly Pupp), the National House, and later in the Thermal Spa. This important event was held
for the first time in June 1957 to great interest from both the foreign and domestic professional community,
as no similar conference had ever been held on a European scale.

The Advisory Board was made up of senior staff from all the school's main partners. These included
representatives of the ministries of Consumer Industry, Foreign Trade, and Construction, together with the
directors of the most important ceramics factories and research institutes, including the director of the
ceramics school in Bechyné.

The existing building was not sufficient for the school, which had 240 full-time students and approximately
500 evening students, so in 1961 a new extension designed by architect Frantisek Bélecky was opened,
featuring modern classrooms, laboratories, and a sculpture studio. The school's ceramics workshops were
retrofitted with motorized modelling rings. (Fig. 9 B) The cost of this new wing was CZK 6.4 million. At that
time, practical teaching was provided by Karel Hajek (later deputy head), Karel Matéjicek, Jifi Elias and
Vaclav Horky.

In 1961, Vojtéch Jelinek was also appointed director, expanding cooperation with several foreign schools.
The school had mutual contacts with Ingenierschule fur Keramik in Hermsdorf and Fachschule fur
Angewandte Kunst in Schneeberg, in what was then East Germany, and the Technical School for Glass and
Ceramics in Sofia. A group of pupils and teachers also visited the Lomonosov Porcelain Factory in Leningrad.
In the mid-1960s, mutual visits to the Karlovy Vary Ceramics School and the Vocational School for Porcelain
in Selb in West Germany took place. At the end of the 1960s, the last trips by the school's students and
teachers abroad took place over a longer period. They visited Popovo, Bulgaria, and the Technical School
for Fine and Fine Ceramics in Trojan.

The successfully developing field of Fine Ceramic Art organized several expositions, where it presented not
only craftsmanship but mainly the high artistic level of students' works. At the international exhibition
"Messe der Meister von Morgen” in Leipzig, a collection of these works won two silver medals in 1960 and
1961. In Karlovy Vary, the school presented its work to the public in the exhibition hall of the Beautiful
Queen and the Karlovy Vary Art Gallery. Participation in the Prague International Exhibition of Contemporary
Ceramics and the exhibition "The Young in Industrial Art" at the Museum of Decorative Arts in Prague was
also successful. The joint exhibition of pupils and graduates at the Gallery of Art in Karlovy Vary in 1967 had
a considerable impact.

The successful functioning of the school included close cooperation with ceramics factories. In the period
of assured prosperity of the porcelain industry, due to the focus on unsatisfied markets mainly in the
neighbouring countries of the so-called Eastern Bloc, 17 porcelain factories were in operation, associated
with the national enterprise Karlovarsky porcelan. These production plants were located not just in the
vicinity of Karlovy Vary and the school therefore seamlessly placed pupils for end-of-year internships,
temporary jobs, and similar activities outside the region.
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Further changes in the structure of education occurred in the 1968/69 school year. A single joint technical
course, Ceramic Technology, with specialization from the 3rd year onwards in the heat-technical processing
of ceramics, was introduced. Also, in the field of Fine Ceramic Processing, technical education was further
deepened and two fields of study were introduced - Modelling of Utility and Decorative Porcelain and
Porcelain Decoration.

Between 1966 and 1970, the old part of the building was overhauled with the addition of a state-of-the-art
inventory. A "secondary economy" was introduced, in which teachers and pupils of the school were involved
in the small-scale production of special ceramics. These included chromatographic troughs, irrigation
mouthpieces, steam necks for distillation columns, plates for photoceramics, plastmolds, and small
porcelain figurines. In the first year, the proceeds amounted to CZK 1,800,000; this amount was then used
to subsidise the needs of the school.

In 1969, after the dismissal of director Jelinek, Josef Mikulecky, a member of the Regional Committee of
the Scientific and Technical Society and the Central Committee of the Czech Silicate Society in Prague, took
over as acting director. He was succeeded in 1970 by Miroslav Strnad, and Mikulecky became deputy director
of the school.

Between 1966 and 1968 the school reflected the initial promising political changes of the so-called Prague
Spring, as well as the overall euphoric relaxation in society. The school atmosphere was strongly influenced
by the activities of the students of Prague universities. It started experiencing a very successful phase, with
several public and international exhibitions of works by art students. Students were interested in attending
evening screenings of a series of French films about art in the Karlovy Vary gallery. The ubiquitous spring
scent of somewhat naively anticipated civil liberty mingled in the school corridors with the vanilla aroma of
Dutch Amphora tobacco from the pipe of an otherwise dreaded professor of thermal engineering. In June,
some classes still managed to travel abroad on internships and study tours, only to witness the gradual
disappearance of both freedom and that vanilla aroma upon their return from vacation. Other teachers,
however, preferred to emigrate after the unexpected tragic occupation of the country by Warsaw Pact
troops in August.

Even in this oppressive social atmosphere, the school continued to responsibly fulfil its educational function.
On the initiative of the head Miroslav Strnad, but for only two school years, a fifth extension year was
introduced in the art department in 1969. Selected pupils, in addition to further vocational studies, realized
their designs for the year and final works directly in designated competitions under the guidance of
experienced modelers and artists. (photos no. 11 + 12 of the kit)

At this time Jaroslav Jezek, the main artist of Karlovy Vary Porcelain, came to the school as an external
teacher. He worked there from 1970 to 1972 and later also in 1988 and 1990.

Jaroslav JeZek graduated from the Pedagogical Faculty of Charles University in Prague. His professors
included Karel Lidicky and Cyril Bouda, who naturally influenced Jezek's subsequent career as an artist. In
1949, thanks to his school work experience in one of the porcelain factories, he discovered the material
that best suited his artistic talent, inner discipline, and craftsmanship precision, which he was able to apply
in such an innovative way in his long-lasting work as a leading Czech porcelain designer. His meeting with
Karel Havlicek, a doctor of law with extraordinary artistic talent who worked here, in the Klasterec porcelain
factory, as a worker after 1949, was undoubtedly beneficial. As his mentor, he developed in Jaroslav Jezek
a fascination with drawing as the starting point for his later lifelong design work. He began to devote himself
fully to it at the newly founded Karlovy Vary Porcelain Development Plant in Lesov. Here, in cooperation
with top model makers, products were created that were subsequently awarded at the World EXPO 58 in
Brussels. The Grand Prize was awarded to the set of small sculptures “Filly and Stallions” and the Gold
Medal to the progressive Elka set. Other successes of Jezek's work were the Gold Medals at the AIC
International Ceramics Exhibition in Prague in 1962, which he won for figurative porcelain and utilitarian
porcelain sets.
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In the following years, Jaroslav Jezek, as a leading artist, created 39 porcelain sets produced in other
factories of the then national company Karlovy Vary Porcelain. A significant part of the production program
of the porcelain factory in Duchcov was a series of new sculptures designed by Jezek. In 1988 he left the
Lesov Development Plant, ending an extremely successful creative career as a leading Czech designer. Up
to his death in 2002, however, he continued to be actively involved in artistic creation. (photos no. 13 - 15)

After the World Exhibition in 1958, the unifying style of the 1950s - 1960s, consisting of the asymmetrical
composition of shapes and decors, the new flat pastel colours contrasting with the line, and a certain
lightness generally called "Brussels”, was logically applied in the work of the pupils of the ceramics school.
This period can be described as the last significant contact with Western European culture for a long time.
(photo no. 16)

At the beginning of the 1970s, the unfortunate "normalization” period began, which decisively ended all
activities towards the "West" and replaced them with the often formal, but forced and closely monitored
factory organization of the Communist Party of Czechoslovakia, the involvement of employees and students
in organizations such as the Revolutionary Trade Union Movement, the Socialist Youth Union, the
Czechoslovak-Soviet Friendship Union, etc. It was compulsory to attend public meetings of the Communist
Party of Czechoslovakia or ideological and political training sessions for teachers. However, the school was
fortunately spared the significant political purges typical of this period.

In 1971, the school organized an International Ceramics Symposium focused on a specific local material -
porcelain. Unfortunately, the next (and last) one was not held until 1988 (photo no. 17). Rather, social and
political student competitions in all fields of education, sports tournaments, Olympiads, ski training trips,
military exercises, and courses were organized (photo no. 17 B). Training for the V. Spartakiada in 1980 was
attended by 36 juniors of the school, who successfully qualified for the national performance at Strahov.
(photo no. 18) Summer youth activities with the participation of teachers were also required. In the autumn,
pupils regularly went on continuous three-week agricultural brigades harvesting hops and potatoes. (photos
no. 19 + 20) In recognition of the school's overall political and pedagogical work, it was awarded the State
Medal of Merit for Construction on the centenary of its foundation in 1972. However, the school also changed
its head and after the sculptor Miroslav Strnad, Josef Mikulecky started leading it again that year. Art
subjects - Drawing and Designing were taught by sculptors Karolina Sim&ikova and Milo$ Hana, who returned
to the school in 1986-1988. However, this period was also logically and forcibly reflected in the artistic
achievements of the pupils, where the red star and other necessary attributes of this period of "building
communism” were an unmistakable leitmotif on decorative plates, vases, or objects often focused on
important anniversaries of the Communist Party and the USSR. (photo no. 21)

The newly introduced construction disciplines gradually outnumbered the original ceramics disciplines -
Ceramic and Porcelain Art and Ceramic Technology. The school building was not sufficient for this expansion
and was gradually extended, which the students of the construction disciplines themselves were involved in
building as part of their work experience. In 1976, Jifi Spis, a teacher of modelling porcelain making and
special technology who had graduated from the ceramics school in 1969, and a year later Jaroslav Vlasak, a
teacher of art subjects, mathematics, and history of art culture, came to teach. Art objects from 1978 were
also taught intermittently until 2002 by a graduate of the school, academic sculptor Pavel Knapek.

After studying at the State Ceramics School in Karlovy Vary, Pavel Knapek was admitted to the Academy of
Applied Arts in Prague in the studio of Otto Eckert, from which he graduated in 1977. In his work, he dealt
mainly with the most demanding ceramic material - porcelain. In addition to utilitarian vessels and sets, he
created characteristic, often large-scale low reliefs, in which he dealt with the search for shapes, the play
of light and shadow, and the geometry of motifs with a surface sometimes resembling refined or crumpled
paper. However, he must have also intricately addressed purely technical problems here, as these artifacts
were at the very limit of the technological possibilities of the fragile porcelain mass. The unglazed surfaces
were sometimes subsequently supplemented with delicate pencil drawings leading to the desired contrasts.
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In 1989, he won the second main prize at the 2nd International Porcelain Triennial in Nyon, Switzerland,
and an honourable mention at the World Ceramics Exhibition Mino 89 in Japan. He was recognised again in
1998 at the 5th International Porcelain Exhibition. In 2004 he won the Gold Prize at the 3rdropean Ceramics
Competition in Athens. In 20077 he took part in the 5th International Pottery Symposium at Studio Thun in
Lesov. In addition to numerous solo and group exhibitions, his works are represented in art collections in
most European countries, as well as in the USA and Japan.

He has been a member of the AIC (Academie internationale de la céramique) since 1994.

From 2003 to 2011 he was head of the Ceramics Studio at the Academy of Fine Arts in Prague. He currently
works as a studio artist (photos no. 23 -25).

Another field of study that expanded the educational offer in 1984 was Analytical Chemistry and Chemical
Technology. On the other hand, interest in the evening form of study while working had been declining and
it gradually changed to an external course. The Refractories course taught from 1980-to 1984 was also
discontinued.

In the autumn of 1989, pupils and teachers could not fail to perceive the signs of impending upheaval. At
the end of November, a student strike took place at the school in support of the demands of the university
students for general changes in society. The subsequently formed school Civic Forum fully supported the
demands of the striking students and organized the school's participation in the general strike on 27th
November 1989. At the end of the year, the activities of the Communist Party of the Czechoslovak
Communist Party and other organizations also ceased, and the school once again became an apolitical,
purely educational institution after forty years. Following a selection process, Kamil Bursik, a long-time
teacher of technical subjects, took up the post of school head on 1th September 1990. Former pupils
gradually returned to the school as teachers. That year, the sculptor Jiri JindriSek, who worked here until
his tragic death in 2007, began teaching ceramic modelling and design. In 1992, the teaching staff was
strengthened by two leading Karlovy Vary artists, Jan Samec Jr., a graduate of the ceramics school in
Bechyné, and graphic artist and painter Vaclav Balsan, who remained here until 2011. Milos Barta has been
teaching art and art history since 1994. In 1994, former students Jitka Kalabisova and Michal Beneda joined
the school as teachers of workshop subjects. (photo no. 26).

In 1995, the school responded to developments in computer technology by opening a new field of art called
Promotional Art - Promotional Graphics. The correctness of this step was proven by the considerable interest
of applicants and the related high level of graduates in this field, a significant number of whom subsequently
continued their studies at art colleges.

In a relaxed social atmosphere, the school, especially through the art department, was again beginning to
create a strong public presence. As early as 1991, an extensive exhibition called "Graduates of the Ceramics
School in Karlovy Vary” was held in the Thermal Hotel, with the participation of Czech artists and pre-war
graduates of German nationality. The students went on to win nhumerous awards in competitions of supra-
regional importance. In 1999, in the For Glass Ceramics Prague competition, a set of porcelain objects won
the Grand Prix Junior prize, while the sculpture "Flute Player” and the porcelain set "Elle" received
honourable mentions. The following year, the sculpture set "Congress” was awarded an honourable mention.

Furthermore, contacts were established with former pupils as well as alumni living in Germany. In 1997,

contacts with the ceramics school in Hohr Grenzhauzen and subsequent exchange visits by pupils and
teachers were established. Exhibitions of pupils’ works were organized in Karlovy Vary, Prague, Kladno,
Sokolov, Klasterec nad Ohri and Loket. After a period of rivalry, cooperation with the Secondary Industrial
School of Ceramics in Bechyné was renewed, among others in the form of a popular exchange of professional
final practices. Vocational classrooms began to be equipped with computer technology. The gas furnace,
which had been in operation since 1981, was renovated and new electric furnaces were installed. Pupils
also gained vocational classrooms and studios in another extension. Art students took part in study trips to
Italy and France. At this time, the school had over 500 pupils enrolled in all fields of study.
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In 1999, Deputy Director Karel Hajek participated in a meeting of representatives of European secondary
and higher education institutions in Kuopio, Finland, and Caldas da Rainha, Portugal. As a result of these
meetings, in 2000 the school was selected by the National Agency to participate in the three-year European
educational program Socrates - Comenius 1, called the Ceramics network of Europe. Partner schools from
Germany, France, Portugal and Poland were also involved in this international project. Specialist teachers
participated in a series of seminars where they presented the specializations of their schools. They held
talks at the host school in Hohr Grenzhausen, Germany, the French school in Dijon, and the Ceramics Centre
in Caldas da Rainha, Portugal. They also visited regional ceramics factories and plants and learned about
the typical products of the regions. The municipal galleries at the participating schools held exhibitions of
the pupils' works. The project was completed and our school was awarded the European Quality Award - E
Quality 2004 for the best workmanship in the Czech Republic.

At this time, however, unfavourable developments in society were beginning to take full effect, manifested
by a strong decline in the numbers of the young generation. Schools were experiencing declining enrolments,
which was causing serious economic problems. The founder of the ceramics school responded to this reality
with an optimization plan. Despite widespread disapproval, it involved moving the Secondary Vocational
School of Ceramics and Glassmaking from Stara Role to the school instead of the construction courses, which
were closed down. Given this, the school's director, Mr. Bursik, resigned from his post.

Jiri Rezek, the then director of the ceramics apprentice training center in Stara Role, was appointed to the
vacant position following a selection procedure from the 2006/2007 school year. The ceramics and glass
apprentice training center was to be moved to the school building, including the necessary technological
equipment and a small gas furnace. The wagon chamber gas furnace from the 1980s, which was no longer
being used due to its excess capacity and technical problems, could thus be phased out. The apprentice
training center here subsequently trained future ceramists in the two- and three-year courses of Ceramics
Production, Ceramics Painter, Ceramist, and Model Maker. It was the only one in the country that taught
hand painting of porcelain. The head of vocational training was Vit Cmolik, the workshop teachers were
Alena Svejkova, Danuse Siroka, Eva Moravkova and later Radka Varourkova. Practical training of apprentices
took place both in the school building and directly in the porcelain factories. (photo no. 29)

At the same time as this change, in connection with the introduction of other disciplines focused on
glassmaking, the name was changed to the Secondary Industrial School of Ceramics and Glassmaking Karlovy
Vary in September 2007. In the school, renovation of the masonry and repairs of the basement and workshops
in the old part of the building started and a modern canteen selling snacks was designed. A new vocational
graphics classroom was set up and a photo studio for the Applied Photography and Media course (newly
opened in the 2008/2009 school year) established.

A year earlier, graduate, sculptor Jifi Kozisek, returned to the school as an art teacher and worked here
until 2020.

Jiri KozZisek is one of the most important figures of contemporary porcelain design. After graduating from
the Secondary School of Ceramics in Karlovy Vary in 1976 and subsequently studying at the Academy of Arts
and Crafts in Prague under Professor Otto Eckert, he worked from 1987 to 1994 as a senior designer at the
Lesov Development Plant. He is the creator of almost two dozen porcelain coffee and dining sets, which
have been successfully introduced into industrial production. These include the Lisette, Flora, Annette,
Avignon, Golf and Lago hotel porcelain sets. In 1990, it was awarded the "Best Product of the Ministry of
Industry”, in following years the Silicium Bohemica Praha Award and in 2000 the Golden Crystal of Silicium
Bohemica Praha.

After that, he devoted himself fully to studio work, where his versatility led him to paintings, figurative
sculptures, sculptural porcelain objects, and lamps. Here he uses the transparency of porcelain and the
contrast of colours and materials. He sophisticatedly combines different materials such as glass, porcelain,
and wood. He is an experimenter, trying out different ceramic materials and techniques. His sculptures and
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objects often feature sarcastic humour, exaggeration and sometimes even caricature. However,
unquestionable artistic skills and professionalism are always present (photos no. 30 - 32).

The artist Viktor Chalepa has been teaching here since 2007.

After graduating from the Secondary School of Ceramics in Karlovy Vary, Viktor Chalepa continued his studies
at the Academy of Arts and Crafts in Prague in the studio of Professor Vaclav Serak and then Pavel Knapek.
For his student work, he won third place in the Figurama competition in 2004 and the Special Jury Prize in
the Student Design Competition. In 2007 he received the National Prize for Student Design. At the same
time, he cooperated with the G-Benedikt porcelain factory in Karlovy Vary as a decor designer.

After finishing his university studies, he worked as a designer at the company Thun 1794 a. s. in Nova Role
and subsequently as a design teacher at the ceramics school in Karlovy Vary. He also taught briefly at the
Primary Art School in Ostrov and as an assistant professor in the ceramics studio of the Institute of Art and
Design at the University of West Bohemia in Pilsen.

As an active artist, in addition to his teaching activities, his work also involved applied porcelain, as well as
the design of awards and architectural elements for public spaces. His works have been presented at
numerous solo and joint exhibitions in the Czech Republic and abroad and are represented in the collections
of the Museum of Decorative Arts in Prague and the Europaisches Industriemuzeum fur Porzellan,
Porzellanikon Selb. (photos no. 33 - 35)

Another of the many graduates who are starting to teach at the school is Lenka Maliska. Her parents, who
both studied art here, are also still connected with the school - Anna Maliska worked here in the 1990s as a
teacher of the practical subject of Decoration, and Miroslav Malisky, who worked as a long-time head
modeler at the Lesov Development Plant and for many years worked as a professional consultant for
graduation works.

After graduating from the Karlovy Vary Ceramics School, Lenka Sarova Maliska studied at the Faculty of Art
and Design at the University of Applied Sciences in Usti nad Labem from 2001 to 2007. Her work was awarded
the Outstanding Student Design. She won, for example, the Dean's Prize for the best diploma thesis, 3rd
place at Mobitex 2007, Junge Kunst 2008 in Passau, Germany, and 2nd place in the Twenties competition in
Brussels, Belgium. She has presented her work, both paintings and ceramics, at several solo and joint
exhibitions in the Czech Republic and abroad. While still at university, she started teaching decorating and
designing decors at the ceramics school in Karlovy Vary in 2004 and stayed there until 2017. At the school,
she led several professional seminars and workshops for ceramists on the topic of painting on porcelain.

Currently, she works in her studio in the field of porcelain design, as well as doing free painting. She
regularly participates in international symposia and internships. Her works are found not only in private
collections but also in collections of Czech and European cities such as in Sweden, Spain, and, Macedonia.
As a designer, she cooperates with the company Thun 1794 a. s. (photos no. 36 - 38)

Due to the global financial crisis in 2008, there was a significant decline in production in regional ceramics
factories, with some traditional porcelain factories disappearing completely. This logically led to a dramatic
reduction in the number of pupils in the ceramics sector, which was on the very verge of failing. The total
school capacity gradually decreased to 260 pupils and a situation emerged where the further functioning of
the ceramics school as such was discussed. The expected economic changes brought about by the merger of
the two schools did not occur and in 2010 director Rezek resigned from his position.

The following ten years brought further challenges, successes and fatal events. However, even in this last
decade, during an extremely difficult period, and later in cramped temporary conditions, the pupils and
teachers of all disciplines did not let up in their activities and maintained the high standards of the school.

After a selection process, Markéta Slechtova took over management of the school on 1st September 2011.
As part of the consolidation of the school, appropriate economic measures were taken. Nevertheless, the
classrooms were gradually equipped with new furniture, interactive whiteboards were installed and
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computers were connected to all classrooms. Additional art studios and language classrooms were set up
and a lunchroom opened. The pedagogical documentation system was fully converted to an electronic
version accessible to pupils and parents. Subsequently, the pupils’ cloakrooms were completely renovated.
During this period, staff changes in the teaching staff gradually took place and new teachers joined the
school.

The school head also started negotiations with the management of all ceramic factories. Based on their
comments and requests, the structure of the Ceramics and Porcelain Design course was redesigned to offer
an arts and crafts education with an emphasis on porcelain shaping under the name Porcelain and Ceramic
Design. (figure no. 38 B+C+D) The course benefited from this change, as evidenced by full enrolment for
subsequent school years.

Traditionally, the remaining two art majors, Graphic Design and Applied Photography and Media, continued
to enjoy great interest from applicants. Collaborative work from all art classes produced work that the
school continually presented to the general public. Successful were, for example, a set of spa cups, a
collection of prizes for the literary competition of the Regional Library in Karlovy Vary (photo no. 39), and
an exhibition at the international design news show Designblok in Prague. The school was also selected to
represent the Karlovy Vary Region in the national project Fourteen Jewels in the Heart of Europe. Pupils
participated in the design and realization of a large representative gown in the style of haute couture,
representing the local porcelain tradition. The porcelain medals for the European Twirling Championships
and the Czech Fin Swimming Championships, which were also created thanks to the collaboration between
ceramists and graphic artists, were also well received. (photo no. 40) However, problems filling the Ceramics
Technology (later Silicate Technology) course persisted and the last class graduated in the 2010/2011 school
year. However, this fact jarred with the long-term forecasts of manufacturers in the ceramics, glass, and
mineral processing industries, which foresaw a future need for employees with high professional
qualifications and new competencies. The school therefore started working in cooperation with the Silicate
Association, the Association of Refractories Producers, the Brickmakers' Association of Bohemia and Moravia,
and the Association of the Glass and Ceramics Industry of the Czech Republic to conclude a sectoral
agreement that was to change the unfavourable situation. However, as it later turned out, even this step
did not lead to the expected increase in interest in the technology sector.

In the 2011/2012 school year, 297 pupils attended the school in the fields of Ceramics and Porcelain Design,
Graphic Design, Applied Photography and Media, Applied Chemistry, Environmental Ecology and Ceramics,
and Glass Production. With a capacity of 340 pupils, the school had an occupancy rate of 90%. Nevertheless,
the opening of a Fashion Design course was considered, which took place in the 2013/2014 school year.

Another graduate of the ceramics school, Marek Wohlrab, was hired as a teacher of art subjects and the
history of art culture. The number of teaching staff stabilized at 42; the school had fifteen non-teaching
staff.

The Karlovy Vary Region presented itself during the regional days at the EXPO 2015 World Exhibition in
Milan. (photo no. 41) These works were selected to represent the Karlovy Vary Region along with the works
of professional artists.

The school also achieved significant success in the Erasmus+ program for the period 2015 to 2021, receiving
12 projects involving almost 90 pupils and 53 teachers in workshops, internships, and training.

The art projects focused on ceramics, clothing, graphics, and photography. In the "Art and design” project,
schools in Turkey, Portugal, and Macedonia became partners. A total of 19 pupils went on a "first placement
abroad"” for two to three weeks to the Ceramics Lyceum in Longchamp, France, and the Artistica de Soares
dos Reis in Portugal. The ceramics project "Potter Rating”, aimed at teachers, had as partners craftsmen
from Slovakia, Turkey, Cyprus, and Poland.

In 2016, the ceramics department organized a workshop on underglaze porcelain decoration in the
framework of the "Diversity of Ceramics” project, which was attended by pupils together with colleagues
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from a similarly focused school in Portugal. This was followed in the next school year by a visit by students
and teachers from a friendly school in Dijon. The subsequent two-year project involved cooperation with
ceramics schools in France, Portugal and Latvia, where the local pupils then reciprocated. Then our
ceramists hosted the teachers and pupils of these schools twice to work on their designs and realizations of
porcelain spa cups. A total of 30 pupils and ceramics teachers participated in the project. (photo no. 42)

The projects were also an opportunity to represent our school and to actively participate in raising its
prestige. Besides the development of communication in English, it was equally important to learn about
other cultures and traditions and to establish personal relationships and friendships.

In 2016, the school for the first time received an important award from the companies of the Karlovy Vary
Region, "School recommended by employers”. The school won the same status two years later and then also
in 2021, when it even ranked first in this vote.

The promotion of porcelain as an exclusive art material was also the focus of the exhibition "SUPS Journey"
at the WC Supermarket Gallery in Karlovy Vary in 2019. (photo no. 43 + 44) The ceramists also participated
in the prestigious national competition Student Design every year; in the category Glass, Ceramics,
Porcelain, a student in the final year won second place for her futuristic porcelain fruit bowl. (photo no.
45)

In the 2019/2020 school year, the logo and name of the school changed again to the Secondary School of
Ceramics and Glass Arts Karlovy Vary, contributory organization. (photo no. 46)

Social partners also continued to make a significant contribution to the successful running of the ceramics
branch. In the 1990s, due to technical backwardness, loss of competitiveness, and the saturation of the
market with cheap Asian goods, several privatized porcelain factories gradually closed down. At present,
the only survivors are Cesky porcelan a. s. Dubi, "G. Benedikt Group” Dvory," Rudolf Kampf 1907" Loucky and
“Thun 1794 a. s.", which brings together the Nova Role, Klasterec and Concordia Lesov plants. The Thun
company provides ceramists with white shards for final and graduation works, enables the realization of
decors in its screen printing plant, and supplies school workshops with ceramic materials, the production of
which halted due to the closure of the school preparatory plant. Pupils also complete continuous year-long
work experience or vocational apprentice training here.

Cooperation with the Silicate Association, the Faculty of Art and Design at the University of J. E. Purkyné in
Usti nad Labe, and the Ladislav Sutnar Faculty of Design and Art at the University of West Bohemia in Plzen
is also of considerable benefit.

The year 2017 unexpectedly became a fateful one for the school. In April, cracks appeared in the ceiling
structure of the model workshop. A structural engineer ordered the immediate closure of the old building
to pupils and staff. The entire structure was subsequently secured with a system of metal supports. (photo
no. 47) This was followed by the gradual clearing out of all the premises. Teaching and administration were
moved as an emergency measure to the so-called new building, which required immediate structural and
technological modifications, including the relocation of some of the technical equipment in the workshops
and laboratories. For the ceramics department, this meant very noticeable interference with practical
teaching, as only a very small part of this equipment could be accommodated in the temporary cramped
spaces. The original materials preparation room was located in a closed wing and operation was thus
completely halted. Fortunately, however, the gas-fired porcelain kiln located in the annex of the original
school could continue to be used.

After repeated inspections and probes carried out by several research and testing institutes, a decision was
issued based on samples taken of the concrete masonry that the building was technically unfit for use. Due
to the same materials used, the adjacent residential building was also abandoned. Thus, after 92 years of
operation, the existence of these two historic buildings had de facto come to an end.

This event was so unexpected that it required many months to find a solution. In the summer of 2018, the
Ministry of Culture intervened in a major way in the fate of the buildings by removing the monument
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protection that had been in force since 2007. This opened up the possibility of complete demolition, but
this was met with widespread disapproval from the professional and general public.

At the beginning of 2019, the school's founder published three options for further action - demolition of the
old parts and reconstruction of the adjacent building, reconstruction of both buildings, or construction of a
new school on the grounds of the Karlovy Vary Regional Office. Estimated cost budgets ranged between CZK
337 million and CZK 452 million, with construction timeframes ranging from 45 to 54 months. The proposal
for the construction of the new building was subsequently rejected and a public architectural competition
was announced with a deadline for the submission of proposals of August of the same year. The limiting
factor was to be the sum of 600 million and the condition that teaching in the adjacent so-called new
building would not be disturbed during the period of possible demolition works.

In response to the call for tenders, the Karlovy Vary Regional Authority received ten bids from various
architectural firms, with two Prague-based companies and one Brno-based company winning the contract.
The cost of the studies, to be delivered in February 2020, amounted to CZK 1.8 million.

In March, the three projects were exhibited at the Regional Authority and, based on the expert assessment
and public feedback, the project by the Prague office of architect Petr Hajek, a graduate of the ceramics
school of construction, eventually won. This winning design, including an architectural spatial model, was
presented by the author at the Regional Library in Karlovy Vary in early September 2020.

Essentially, these are two unconventionally conceived and visually dominant cubic extensions with a curtain
wall facade of glass panels, located on either side of the renovated historic part of the school. This provides
a striking contrast between the modern concept of these additions and the retained appearance of the
original building. A distinctly futuristic solution was thus favoured over the somewhat more conservative
designs of the two remaining artists. It is already clear from the spatial models that the new school will
become a distinctive landmark not only in Rybare but also in Karlovy Vary itself (photos no. 48 + 49). After
the completion of this project, another, hopefully even more successful, chapter of the ceramics school in
Karlovy Vary will open.
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H. Fotografie objektt / Pictures of Objects

Vrazdéni nevinatek / Massacre of the Innocents
Mékka kamenina, malovana ve stylu istoriato.
Navrh: Alois Klammerth, pred rokem 1878
Keramicka tovarna Aloise Klammertha, Znojmo

ZCM UMP 16479, foto V. Marian
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Zena s relikviafem / Woman with a Reliquary

Navrh: Michael Mortl, 1925
Provedeni: skolni prace, 1925

MKV Pp 3339, foto V. Marian
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Panna Maria / Virgin Mary

Navrh: Michael Mortl, 1913

Provedeni v porcelanu: skolni prace, 1935

Sbirka SUPSKV 1158, foto V. Marian
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Vaza / Vase

Navrh tvaru a dekoru: Eduard Schickl, 1925
Realizace: Pfeiffer a Léwenstein, Ostrov nad Ohri, po roce 1925

UPM Praha D. 1348/121, foto O. Kocourek
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Souprava na caj / Tea set

Navrh tvaru a dekoru: Eduard Schickl, 1925
Realizace: Pfeiffer a Léwenstein, Ostrov nad Ohri / Malba: Skolni prace
Vystaveno na Mezinarodni vystavé dekorativnich uméni a primyslu v Parizi, 1925

Album fotografii, majetek SUPSKV, foto V. Marian
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Dé6za s vikem / Jar with lid

Navrh dekoru: Eduard Schickl, 1925

Realizace: Epiag, A. G., zavod Brezova, 1925
Malba: skolni prace, znac. A. K.

Soukroma sbirka, foto V. Marian
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Vaza / Vase

Navrh: Eduard Schickl, 1928
Realizace: skolni prace, 1928
Vystaveno na Vystavé soudobé kultury v Brné, 1928

ZCM UMP 24807, foto V. Marian
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Medvédi / Bears
Navrh: Jan Lichtag, 1927
Realizace: skolni prace, 1927

ZCM UMP 9128, foto V. Marian

Konvice / Teapot

Navrh: Michael Mortl, 1929
Realizace: odborna skola

Soukroma sbirka, foto V. Marian
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Mikulas / St. Nicholas

Navrh: studentka Vidosava Maksimovic, 1929-1930
Realizace: odborna skola, 1940

Sbirka SUPSKV 1161, foto V. Marian
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Souprava na caj / Tea set

Navrh: Michael Mortl?, 1929?

Realizace: odborna skola

Shirka SUPSKV 1134, 1135, 1133, 1136, 1137, foto V. Marian
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Teriér / Terrier

Navrh: studentka Gertrud Dotzauer, 1929-1931
Realizace: odborna skola, 1937

Vystaveno na Svétové vystavé v Parizi 1937

MKV Pp 2864, foto V. Marian

Jezevcik / Dachshund

Navrh: studentka Gertrud Dotzauer, 1929-1931
Realizace: odborna skola, 1937

Vystaveno na Svétové vystaveé v Parizi 1937

MKV Pp 2753, foto V. Marian

Kaktusy / Cacti

Navrh a realizace: studentska prace, 1937
Vystaveno na Svétové vystave v Parizi 1937

MKV Pp 2818, foto V. Marian
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Pasacek / Little Shepherd
Navrh: Ludwig Galasek, 1937

Realizace: skolni prace, 1937
Vystaveno na Svétové vystaveé v Parizi 1937

MKV Pp 2712, foto V. Marian
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Bruslarka / Skating Girl
Navrh: Erhard L{ihne, 1936

Realizace: skolni prace, 1938

Sbirka SUPSKV 1111, foto V. Marian
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Morcata / Guinea pigs

Navrh a realizace: Skolni prace, pred rokem 1933

Sbirka SUPSKV 1163, foto V. Marian
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Myjici se divka / Girl Washing Herself

Navrh: Jan Lichtag, 1927
Realizace: skolni prace, 1927

ZCM UMP 16778, foto V. Marian
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Kuna / Marten

Navrh: Jan Lichtag, 1927

Realizace: Pfeiffer & Lowenstein, Ostrov nad Ohri, 1927

Sbirka SUPSKV 958, foto V. Marian
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Vaza / Vase

Navrh: Adolf Hegenbarth, 1928

Realizace tvaru: skolni prace, 1928

Malba: Adolf Hegenbarth, 1928

Vystaveno na Vystavé soudobé kultury v Brné, 1928

Soukroma sbirka, foto V. Marian
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Cukrenka / Sugar bowl

Navrh: Adolf Hegenbarth?, 1939?

Realizace: odborna skola

Sbirka SUPSKV b. ¢., foto V. Marian
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Vaza / Vase

Navrh: skolni prace, 1935
Realizace: skolni laborator, 1935

Soukroma sbirka, foto V. Maria
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Vaza s vikem / Vase with lid

Navrh: Adolf Hegenbarth, 1928
Tvar: Epiag, Brezova, 1928 / Malba: autorska prace, 1928
Vystaveno na Vystaveé soudobé kultury v Brné, 1928

MKV Pp 2575, foto V. Marian
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Vaza / Vase

Navrh: Eduard Schickl, 1937

Realizace: skolni prace, 1937
Vystaveno na Svétové vystaveé v Parizi 1937

MKV Pp 2575, foto V. Marian
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Kolednici / Carolers

Navrh: Waldemar Fritsch, 1933
Realizace: skolni prace, 1933

Sbirka SUPSKV 1154, 1155, foto V. Marian
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Marie s ditétem / Mary with child
Navrh: Waldemar Fritsch, 1932

Realizace: Haas & Czjzek Horni Slavkov, 1932

Sbirka SUPSKV b. ¢., foto V. Marian
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Skalary / Angelfishes

Navrh: Waldemar Fritsch, 1931
Realizace: skolni prace, 1931

Sbirka SUPSKV b. ¢., foto V. Marian
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Sv. Sebestian / St. Sebastian

Navrh: Waldemar Fritsch, 1932
Realizace: skolni prace, 1932

Sbirka SUPSKV 1108, foto V. Marian
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Talir / Plate

Navrh: Karl Ruppert, 1934
Tvar: kolem roku 1920

Malba: Karl Ruppert, 1934
ZCM UMP 24479, foto V. Marian
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Plavkyné / Swimmer

Navrh: Waldemar Fritsch, 1932
Realizace: Pfeiffer & Lowenstein, Ostrov nad Ohri, 1932

MKV Pp 3017, foto V. Marian
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Pomnik pokladiim potopenych lodi / Memorial to the Treasures of Sunken Ships
Vlastimil Kvétensky, 1970 / Keramicka plastika, v. 250 cm
Zlata medaile, Concorso internationale della ceramica d”arte, Faenza, Italie

Foto archiv J. Spise
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Prameny / Springs

(plastika pred hotelem Thermal v Karlovych Varech)
Vlastimil Kvétensky, 1976
Keramicka plastika, v. 450 cm

Foto archiv J. Spise
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Pasacek / Little Shepherd

Miroslav Strnad, 60. léta 20. stol.
Porcelan, v. 16 cm

Soukroma sbirka, foto V. Marian
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Moka souprava / Moka set

Miroslav Malisky, 1970
Zavérecna studentska prace pod pedagogickym vedenim Jaroslava Jezka

Sbirka SUPSKV, foto V. Marian
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Moka souprava / Moka set

Jifi Spis, 1970

Zavérecna studentska prace pod pedagogickym vedenim Jaroslava Jezka

Sbirka SUPSKV, foto V. Marian

Page 80



lll!.Ell!:.'y-

ropean Unlon
an Regianal

CENTRAL EUROPE Ez'ut‘iimerr..m TAKING COOPERATION FORWARD

Souprava na kavu / Coffee set

Dekor: Vlastimil Kvétensky
Realizace: skolni prace, pred rokem 1970

Sbirka SUPSKV, foto V. Marian
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Hrebeckové a Klisnicka / Stallions and Little Mare
Jaroslav Jezek, 1957
Grand Prix, Svétova vystava v Bruselu, 1958

Soukroma sbirka, foto V. Marian

Souprava Asmanit, varny porcelan / Asmanit Set, fireproof china
Jaroslav Jezek, 1957

Soukroma sbirka, foto V. Marian
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Vazy / Vase

Studentské prace, po roce 1960

Soukroma sbirka, foto V. Marian
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Pasacek na koni / Young Shepherd on Horseback

Pavel Knapek, 1971 - Maturitni prace pod pedagogickym vedenim Jaroslava Jezka

Sbirka SUPSKV, foto V. Marian
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Vazicka s geometrickym dekorem / Vase with geometric decoration

Studentské prace, 60. léta 20. stol.
Porcelan, v. 20 cm

Sbirka SUPSKYV, foto V. Marian
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Spartakiada, dekorativni talir / Spartakiada, decorative plate

Studentské prace, navrh dekoru Jindrich Volny, 1980
Porcelan, prim. 28 cm

Sbirka SUPSKV, foto V. Marian

Page 86



miterreg - |

European Union

CENTRAL EUROPE &zt TAKING COOPERATION FORWARD

Vaza k 30. vyroci osvobozeni / Vase for the 30th Anniversary of Liberation

Studentské prace, navrh dekoru Ales Vondra, 1975
Porcelan, v. 23 cm

Sbirka SUPSKV, foto V. Marian
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Moka souprava Corona / Moka set Corona

Jifi Spis, 2011

Porcelan s podglazurnim dekorem

Foto archiv J. Spise
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Objekty / Objects
Michal Beneda, 2003

Porcelan, v. 12-17 cm
Sbirka SUPSKV, foto V. Marian

Foto archiv J. Spise
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Zivel - plameny / Element - Flames

Rostislav Vrkoc, 2007, studentska prace
Porcelan, v. 49 cm,

Sbirka SUPSKV, foto V. Marian
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Lazeniské poharky / Spa cups

Studentské prace, 2000
Porcelan, v. 11-21 cm,

Sbirka SUPSKV, foto V. Marian
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Lazenské poharky / Spa cups
Studentské prace, 2000
Porcelan, v. 11-21 cm,

Sbirka SUPSKV, foto V. Marian

Kavova souprava / Coffee set

Studentska prace, Anna Strnadelova, 1999
Sbirka SUPSKV, foto V. Marian
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Busta herce Miroslava Taborského / Bust of actor Miroslav Taborsky

Tomas Matéjka, 2015, maturitni prace
Porcelan, v. 23,5 cm

Sbirka SUPSKYV, foto V. Marian
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